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HE LONDON OPERA, CONCERT, 
CHOIR AGENCY, 20, CHARING CROSS, S.W 
Managers, Societies, Institutions, Concert-givers. and others, 
desirous of Engaging Vocal and Instrumental Performers, are 
furnished with Names, Terms, and all necessary particulars, on 
communicating with the Agents (Messrs. Rudall, Rose, Carte & 
Co.), who will make Engagements, and complete the arrange 
ments. The Agents will either engage any Artistes named, or 
select Artistes themselves. They will also make up Parties at 
fixed sums, and, in fact, transact all business connected with 
Public or Private Musical Performances. 
Rvupatt, Rosr, Carte & Co. Office, 20, Charing Cross, 8.W. 


and 


f=. J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Volck Propuction and VocaLIsaTion, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


\ DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronpgspury- 
vittas, Kinpury, N.W., where all communications respecting 
cugagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


i DME. R. SYDNEY PRATTEN begs to inform 
her friends and pupils that she continues to give Lessons 


one and Concertina.—38, Welbeck-street, Cavendish- 
square, W. 

















Ws BERRY-GREENING begs to announce 
} that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Scotland, during the Autumn. 
Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappeli, 50, New 
Bond-street, London, W. ‘ 


\ ISS ELLEN GLANVILLE will return to 
4 Town from her professional tour with Mr. Ellis Roberts 
on ~ a 1869, Address, 1, Tolmers-square, Hampstead- 
road, N.W. 





\ ISS ROBERTINE HENDERSON will SING | 
1 28th inst., Brixton ; 31st, Brixton; Jan. 15th and 16th, 
St. George's Hall, Tiverpool ; 17th and 18th, Broughty Ferry, 
Dundee; 29th, Aberdeen; 2ist, Edinburgh; 23rd, Glasgow ; 
25th, Newcastle ; 26th, Walworth; Feb. 2nd, Plymouth ; 3rd, 
Torquay ; 22nd, St. John’s Wood ; 24th, Hackney ; March 11th, | 
Croydon; 15th, Marlborough ; 16th, Newbury ; 31st, Birkbeck | 
Institution.—19, Newman-street, W. 





\ ISS HARGREAVES (Contralto, Pupil of Mdme. 

Sainton-Dolby), will SING at Ufalifax, Dec. 22; Leeds, 24; | 
Manchester, 25th ; Guiseley, 28th ; Wentworth, 29th; Hull, 30th; | 
Edinburgh, Jan. 1st, 1869; Dunfermline, 4th; Portobello, 7th ; | 
Aberdeen, 9th; Burley, 13th; Holbeck, 14th; Bingley, 18th ; | 
Leeds, 19th.—For Concerts and Oratorios, address, 3, Cross | 
Elmwood-street, Leeds. 





4 returned to town for the Season, can receive Pupils for 


; . | 
LOCUTION.—THE MISSES LISLE, having | 


Literary or Dramatic Readings, either for Single Lessons, or in 


Classes. They have also a few open dates on which they can | 


accept engagements for their Recitals. For Terms, &c., 
address, The Crescent, 195, Fuston Road, N.W. 


M: and MDME. PATEY beg to announce that | ’ 


‘YA their provincial tour will end on the 30th inst., after 
which date they are free to accept engagements up to Feb. 1st.— 





9, Burghley-road, Highgate-road, N.W. | 


\ R. MAYBRICK (Baritone), from Leipsic and 
: Milan, begs to annouxce that he is in Town for the 
Season. For Concerts, Oratorios, &c., address, care of Hutcb- 
igs & Romer, 9, Conduit-street, Regent-street, W. 





\ B. JOHN RHODES gives Lessons as usual 
n town on Saturdays: Pianvforte, Singi dH 3 
Address, Mr. Jonny Ruooes, Gavenea. Ss. a 


ONCERT AGENT.—Mr. JOHN BLAGROVE, 
= late Manager of the St. George's Hall, is at liberty to 
© arrangements for Concert Parties, Entertainments, &c., in 


mn - in the provinces.—N immo's Library, 65, Wigmore- 





Musical Property.—January Sale. 
M ESSRS. PUTTICK & SIMPSON will SELL 
We tt Al CTION, at their House, 47, Leicester-square, 
i Mol hes , on TI ESDAY, January 12, and following day, 
‘ul a ection of Printed Music, Vocal and Instrumental— 
Concerted Scores of Operas and Oratorios—Symphonies and 
Menta —m _ ¢ in Score and Parts, &c. Also, Musical Instra- 
class sve rm Pianofortes, Harps. and Harmoniums by first 
ments = Cremona Violins and Violoncellos, wind instru- 


ee "i 
iaeary anal Tustruments can be received fuy this Sale until 





ane i 


CHRISTMAS NUMBER. 


“EXETER HALL.” 
MAGAZINE OF SACRED MUSIC. 

=e 
XL, VOL. 3, FOR DECEMBER. 


. Song, ‘A Christmas Thought.” J. L. Hatton. 

Pianoforte Piece, “The Pastorale,” in celebration of the 
Nativity. A. Corelli. 

k — Hymn, ‘ Hallelujah! Christ is King.” G. B. 

Allen. 

. Carol, ‘ Christmas comes.” Ch. Gounod. 

. Christmas Hymn, ‘Our Saviour’s Birth.” Henri F, Hemy. 

. Sunday Evenings at the Harmonium (No. 10). 


No. 


ee 


Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Volumes I. and IT. of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d each. 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 





METZLER & CO.’S 
MUSICAL BIJOU. 


NEW AND ENLARGED SERIES. 


In Numbers, 6d. each; post free Seven Stamps, 





* These Works have been most carefully edited, and will be 
found as correct as the high-priced Music. Printed from 
bold type, on good paper, in handsome wrapper. 


No. 1.—Twelve Christy Minstrels’ Songs (First Selection). 
,, 2—Nine Baritone Songs, sung by Mr. Santley. (Including 
““() mistress mine,” by Arthur Sullivan.) 
,, 3.—Fourteen Contralto Songs, sung by Mdme. Sainton- 
Dolby. 
». 4.—Thirteen Christy Minstrels’ Songs (Second Selection). 
., 5.—T'wenty Popular Sacred Songs (First Selection). 
,, 6.—Fifteen Popular Comic Songs. 
4, 7.—Twelve Sacred Vocal Duets. 
», &—Twelve Christy Minstrels’ Songs ‘Third Selection). 
,, 9—Thirteen Christy Minstrels’ Comic Songs Fourth Selec- 
tion). 
5, 10.—Twenty Popular Anthems. 
», 11.—Fifty Popu ar Hymns. 
,, 12.—T'wenty Popular Sacred Songs (Second Selection). 
,, 13.—Fifteen Popular Sacred Sonvs (Third Selection). In- 
cluding Songs by Miss Lindsay, Stephen Glover, &c. 
5, 14.—Twenty Popular Scotch Songs (First Selection). 
», 15—Twetve Piasororte Pirces by Heller, Schumann, 
Badargewaka, Voss, &c., 
,, 16.—Kight Pianoforte Pieces by Popnlar Composers. 
,, 17.—Eight Pianoforte Pieces by Benedict, Heller, Ley- 
bach, &c. 
,, 18.—Nine Pianoforte Pieces, 
,» 19.—Seven Pianoforte Pieces by Mendelssohn, Sch 
Favarger, &c. 
,, 20.—Kight Pianoforte Pieces, including some of Mendels- 
sohn's popular ‘‘ Lieder ohne Worte.” 
5, 21.—Eight Pianoforte Pieces, do. do. 
22.—Twenty Popular Scotch Songs (Second Selection). 
23,.—Dance Music (Christmas Number), containing—‘‘ Jolly 
King Christmas Quadrille,” “ Pretty Jemima Waltz,” 
“British Army Qvadrille” (easily arranged), ‘* Or- 
pheus Galop,” ‘ Winter's Night Polka,” and the 
popular ‘‘ Burlesque Gak p.” 





’ 


METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 


— METZLER & cors 
PART-SONG MAGAZINE, 


CONTAINING ONLY 


ORIGINAL CONTRIBUTIONS 
BY THE MOST 
EMINENT MODERN COMPOSERS. 
PRICE THREEPENCE EACH NUMBER. 
—v—_ 


. “Bright Tulips.” G. A. Macfarren, with remarks on 
Choral Singing by the composer. 

. “Sveet Lady mine.” Henry Smart. 

. “Gather ye Rosebuds.” G. A. Macfarren 

. “Sweet Lady Bird, awake.” J. L. Hatton. 

. “T could wish you. all who love.” G, 4. Macfarren, 

. “Solatium in Adversis.’”” Henry Smart. 

. “The Bellman.” G. A. Macfarren. 





METZLER & CO., 





Just Published, price 4s. ; by post, 4s. 4d., 

. THE 
BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 


To which are added 


CHANTS FoR THE Magytricat axnp Nunc Dimittis, axp 
REsronses FOR ADVRNT AND Lent, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, cc, 


London: CRAMER & CO. Limited, 201, Regent Street ; 
J. T. HAYES, Lyall Place, Eaton Square. 





BT’S NEW SONG “ADIEU.” Sung by 
Malle. Liebhart with success. 38.; Free by post for 19 
stamps. 
HE MUSICAL BOX: a Sensational Piece for 
the Pianoforte. J. Liebich. 38.; Free by post for 19 
stamps. 
HE VOICE and ITS MANAGEMENT. By F. 
KINGSBURY. Free by post for 25 stamps. 


OBERT COCKS & Co.'s BRASS BAND MAG. 


AZINE, for Ten or more Instruments, Twelve Books, 
each free by post for 6 stamps. 


AMILTON’S MODERN INSTRUCTIONS for 

the PIANOFORTE, 653rd Edition, 4s, Appendix to 
ditto, by GEORGE P. WEST. 5s, 
HE BELFRY QUAINT AND OLDEN. 


Words by BEATRICE GREY. Music by 
WRIGHTON. 33s.; free by post 19 stainps, 


N USICAL PRESENTS. — High-class Music for 
Students. To be had gratis and postage-free a LIST of 
400 CLASSICAL WORKS, bound.—Apply to 
Rongert Cocas & Co. 


SUITABLE GIFT for all Seasons will be found 

in ROBERT COCKS & CO’S TRICHORD MODEL 

OBLIQUE PIANO, in Walnut wood, price £50. It possesses 

a truly beautiful check action, and sonorous tone. Drawings 
post-free. 


Song. 
w. T. 


London : 6, New Burlington Street. 


a ED 


In post 8vo. with Portiait and View, price 10s. 6d. cloth, 


RE MINISCENCES of FELIX MENDELSSOHN- 

BARTHOLDY ; a Social and Artistic Biography. By 
Eurse bouxo, Translated from the German by Lady Wattacr. 
With additional Letters addressed to English Correspondents. 


London : Loyamans, Guesx & Co., Paternoster-row. 





“6 REAK, BREAK!" Song. The Poetry by 
Texxyson Sung by Miss Axxa Jawatt. Composed 


Price vs. 
Lamporn Cock & Co., 63, New Bond-street. 


by E. Jeweut. 














Ts QUEEN'S CONCERT ROOMS, Hanover- 

square.—This elegant suite of Rooms, suitable for 
Balls, Wedding Breakfasts, Hebrew Weddings (with use of 
modern kitchen), Concerts, Lectures, Meetings, Bazaars. 
Apply to Mr. W. H. Hall, at the rooms.—ROBERT COCKS, 
Proprietor. 


pz and ORGAN HAND WARMERS (G. 

PRICE'S PATENT) induce practice and facilitate execu- 
tion in winter. The alteration in the construction of new pianos 
to enable their use involves no additional cost. In those already 
made, Messrs. CRAMER & CO. will make the alterations at 
£1 5a. per Piano in London. Pianos with the warmers may be 
seen at the Polytechnic, and at Messrs. Cramers', 207, Regent- 
street For directions and drawings and for licenses (price 
£1 10s. with the warmers and fittings), apply, to the patentee, 
25, Sloane-street, 8. W. 





I R. STOLBERG’S VOICE LOZFNGE. — 

For invigorating and enriching the voice, and removirg 
affections of the throat, has maintained its high character for a 
quarter of a century, and the flattering ls received 
from Grisi, Persiaui, Uablache, and many of the and 
Statesmen, fully establish its t virtues. No V t or 
Public Speaker should be wii this invaloable anes. 
To be ined of all Wholesale and Retai Chemists la the 








ROUGH STREET, W. 





United Kingdum., 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 


RAMER'S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 

J PIANOFORTE, containing the Rudiments of Music,|\/_ the simpler Works of the Great Writers—Haydn, Mozart, 

Principal] Rules on the Art of Fingering, caente Examples | Beethoven and Mendelssohn, for entering on which the pupil 

and Exercises, and Lessuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. studies in Book 5, 


| 
RAMER’S SECOND BOOK, containing Scale | RAMER’S SEVENTH BOOK. Studies com- 
Passages, Easy Exercises, Preludes, &c. chosen from the | posed by Cramer, Bertini, Czerny, Moscheles, Nollet 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | . 2 z Sie : 


with Familiar Arrangements of favourite Sacred and Operatic | RAMER'’S EIGHTH BOOK. 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
C RAMER’S THIRD BOOK. Containing little | Bennett, &e. 

J 


Fantasias progressive in difficulty, Themes carefully selected > P'S NIN r = ‘ ‘ 
from the Best Writers, Preludes and Exercises from the more thre ER S NINTH BOOK, Advanced Studies 
ont from Cramer and the Standard Composers for the Piano- 
orte. 


advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. | 
RAMER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &c. 





Half-hours 


FOURTH BOOK will contain’ The Modern 


C RAMER'S 
J “Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special RAMER’S ELEVENTH BOOK — 
objecta. IC ad * 4 . “ha ve . € 
aaa : ee } Music, Fugues, Marches, Chorales, &c. 
Os MER’S FIFTH BOOK. Studies in Various 
/ Keys, chiefly introductory to the Pieces contained in the 


RAMER’S TWELFTH BOOK, consisting of 
following Book, : 


Cramer's celebrated Studies (continued). 


Loxpon: CRAMER & CO. LIMITED, 201, Recenr Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


<< 
RAMER’S NEW PIANOFORTE SOLos 
Deux Impromptus pourle Piano. Composée par * d, 
GED ins, an’ eareansteceenes ccaneeenenun 30 
Cramer & Co. Limited, 201, Regent-street, W. 





MA2GvERITE. Mazurka. By T. M. Mupy, 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
ee See 
TELLA. Nocturne. By T. M. Muptz, 3%, 
Cramer & Co. Limited, 201, Regent-street, W. 





RAMER’S NEW DANCE MUSIC FOR Typ 
SEASON, 


—.. 


[2 08H, BEANCHE WALTZ. By W. C, Len, 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





EPLUM QUADRILLES. On Popular Airs, 
By Henri pg Vittiers. Solo 4s. Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 








HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street W 





i ECEPTION LANCERS. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By T. Banner, 





OLLEE-WOLLEE-HAMA GALOP. By 
Henri pg Vittiers, Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





N ORNING-LEAVES WALTZ. (Morgenbliitter,) 
By Jonayn Strauss. English Edition. Price 3s, 
Cramer & Co. Limited, 201, Regeut-street, W. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the| RAMER’S FIFTH BOOK, containing Exercises 

Rudiments of Music, and the Necessary Instructions for and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 

the Perfect Cultivation of the Voice, with Appropriate Exercises, | by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Hatton. 


Useful for school and class teaching. {RAMER'S SIXTH BOOK taini Duet 
sane ‘. a AMER’ 2 containing Duets 
RAMER’S SECOND BOOK, containing Exer- C Tri ae a iat ts Ty Ong : 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two Talon, end Bust-conge by esletented Composers. 
and Three Parts, with Observations and Illustrations from the RAMER’S SEVENTH BOOK, containing Obser- 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. C vations on the Art of Singing by Manuel Garcia, Solfeggi 
RAMER’S THIRD BOOK, containing Exer- | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
cises, Solfeggi, &c., carefully selected from the Works of | Coutralto, Tenor, Baritone and Bass Voices. 


Rossint, Rubint, Schira, Garcia; Part Songs, &e. &e. =| (XRAMER’S EIGHTH BOOK, containing Obser- 
Oo ER'S FOURTH BOOK, consisting of | vations on the Art of Singing (continued) by Manuel 

) Lessons on the Italian School of Singing, with Observa-| Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, | and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Rubini, Schira, and other celebrated Italian Masters; also, | Soprano and Baritone voices, by W. V. Wallace and Henry 
Part-Songs by Macfarren and other Composers. | Smart. 


Books 9 to 12 are in the Press. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W. ; 
anp SIMPKIN, MARSHALL & CO. 





NNEN POLKA. By Jonann Srravss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben, 
By Jonanny Srravss. English Edition. Price 3s, 
Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
AR FORCE GALOP. 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





By Jouann Srravss, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanz.) By Jonann Strauss. English Edition. Price 3a, 
Cramer & Co. Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as played at 
\) Covent-garden Promenade Concerts. English Edition. 
Price 3s. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 
UR TWO HEARTS. Vocal Duet. By BorpeEsz. 
"ae & Co. Limited, 201, Regent-street, W. 
(x. GRETTON . ae ENGLAND 


Cramer & Co. Limited, 201, Regent-street. 




















CRAMER’S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE, [Free by Post for SEVEN Stamps. 


Loxpon: CRAMER & CO. LIMITED, 201, Resenr Srreet, W.; 
Ann SIMPKIN, MARSHALL & CO. 





’ | Beautifully illustrated in colours. 
CRAMER'S NEW SONGS. ) 
AWN OF SPRING. Polka de Salon. By 
Ernet Date. Price 3s. 

“A pleasing title ; a very pretty picture to match it; three 
Music by pleasant lines of Jean Ingelow as a motto; and above alls 
most spirited movement varied with great musical skill. — 
Brighton Herald. 


Cramer & Co. Limited, 201, Regent-street, W. 


EANNIE LEE. By Cwarues Briamrnin. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





()"; THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montoompny. 
Kuizapetan Purr. 2s. 6d. 


Caanen & Co. Limited, 201, Regent-street, W. 


Ir ADED LEAVES. Words by L. H. F. pu 
Tenesavx. Adapted from a melody of Paul Henrion by e 
W. C. Levey. 4s 
Craman & Co. Limited, 201, Regent-street, W. ~ Stee 
" ‘ COUNTRY LIFE. Written by CHarirs 
Sung by Mrs. Dickens. Composed by Jonn Huttan, Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


GQPEAK TENDER WORDS. 

bh Howard Paul, 3s. 

Cc & Co. Limited, 201, t-street, W. CTR: ge TSS ss +: 

— secs ensceeestnhe W HUTCHINS CALLCOTT’S NEW HALF- 

fXHE PEARL. A Souvenir. Words by L. H. F.! na SCHUMANN now ready.” Bolo de dest, bo -Accompont 
pu Texuxavx. Music by Bonprss. Price 3s. , 


ments : Flutes, Violin, and Violoncello, 1s. each. 
Caamnas & Co, Limited, 201 Regent-street, W. | Cramur & Co., Limited, 201 Regent-street, London, W. 


















] ANDEGGER’S NEW SONGS. 
DD sca sctttnsdnckscecasasvcsa oven SE 
Innamorata d’una stella (in G) ............65 28, 64. 
ditto (in Bflat) . 2s, 6d. 
Se siete buona, come siete bella... 2s. 6d 
La Luna é bella (in G) ............. -. 28. 6d. 
ditto (in B flat) .. .. 2s. 6d 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d wa 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegget 
(Cramer & Co.), may be safely commended to those who deste 
seuething genuine and Italian to sing. The second is, perbaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty- 
neither disrespectfully. He always does his best, and this is 
sometimes very good.” —Athenaum, 


Cramer & Co. Limited, 201, Regent-street, W. 








Just Published, Price 4s., 


THe CURRAGH CAMP WALTZ 
By E. DE SELVIER, 
Cramer & Co. 15, Westmoreland-street, Dublin. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s. 
“ A sweet lay.”—Newcastle Weekly Chronicle. 
* Beautiful and simple.”—Edinburgh Ladies’ Own Journal. 
“ Charming.” —Cork Southern Reporter. 
“Deserving of the highest meed of praise.” —Fleetwoo! 
Chronicle. 





Cramer & Co, Limited, 201, Regent-street, W. 
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AT EVENING. 





Hear me, oh! thou, beloved, revered, 
Among a thousand here to me; 
Oh ! let a memory shrine be reared 
Where my rapt soul may list to thee; 
And let thy pious thoughts arise 
For him, within the grave who dwells ; 
‘Twill meet and mingle in the skies; 
With music of the vesper bells. 


Dews will not be the only tears 
Upon the grass above my head, 
For some will mingle with thy prayers 
To tell of sorrow for the dead ; 
And as some angel wafts above 
Thy prayer to Him who highest dwells, 
Thou'lt hear thy God’s rewarding love 
In sweetness of those vesper bells. 


Then, when the rosy Sabbath morn ° 
In glory treadeth o’er the hills, 
Or evening gems the fragrant thorn, 
And with her dews the blossoms fills, 
Whisper thy friend, who low and lone, 
Sleepeth amid the silent dells, 
And he will know thy music tone, 
Oft heard beside those vesper bells. 


When in their beautiful array, 
Through Time’s bright vista shine the hours 
In which our steps rejoice to stray 
Through avenues of odorous flowers : 
Oh! wilt thou not in fancy deem 
The whisper of my spirit dwells, 
Like echo of some tuneful dream, 
And mingles with those vesper bells ? 


S. CAMERON. 








PROVINCIAL. 





We understand that on an early day Manchester 


> willhave an opportunity of testifying its respect 


for the memory of the late maestro Rossini. One 
of Mr. Hallé’s concerts will be specially devoted to 
his works, and the only cause of the delay in thus 
doing him honour arises from the desire to 
perfect, as far as is possible by frequent rehearsals, 
the performance. The “ Stabat Mater” will be 
included in the program. 

The Exeter Oratorio Society gave a grand per- 
formance of Haydn’s “Creation” on Dec. 22nd, 
at the Public Rooms. The principal vocalists 
were Miss Banks, Mr. Cummings, and Mr. Orlando 
Christian; the performance was a very success- 
fulone, Mr. Cummings earning a well-merited 
encore in “In native worth,” sung with great 
expression. Miss Banks was well received in 
“With verdure clad” and “On mighty pens,” 
and Mr. Christian met with a warm reception in 
the air, “ Now Heaven in fullest glory shone.” 
Several of the choruses were exceedingly well 
given. Mr. Rendle was principal violin. Leader, 
Mr. Rice ; conductor, Herr Eberlein. 





The Rawtenstall Choral Union commenced 
their fourth season on Wednesday last week with 
“Judas Maccabeus.” The principals were Mdme. 
Sherrington, Malle. Meenan, Mr. Nelson Varley, 
and Mr. Brandon. M. Lemmens presided at the 
organ, and the chorus consisted of about eighty 
Performers, Mdme. Sherrington sang every piece 
allotted to her magnificently. Mdlle. Meenan 
Sang in good style, and experienced a favourable 
*eception. Mr. Nelson Varley justified his repu- 
— as the “coming man” among the tenors, 
ti Sound an Alarm” especially being finely de- 
.. for which he was rapturously encored. 
= randon sang the bass music well, and he 
- ' Nothing to be desired. M. Lemmens’ ren- 

‘ring of the Grand Triumphal March was a 


masterpiece, ‘The concert was very creditable to 
Concerned, 


R. Hull Harmonic Society held its nineteenth 
‘rmance on December 18th. The program 





consisted of Handel’s “ Alexander's Feast,” and a 
miscellaneous selection. The principal vocalists 
were Miss Anna Hiles, soprano; Mr. Alfred 
Birtles, tenor; and Mr. T. Brandon (Gloucester), 
basso. The overture was capitally played. The 
air and chorus, “ Happy pair,” was admirably ren- 
dered by Miss Hiles and the members of the 
society. Mr. Brandon was warmly applauded in 
the air “Bacchus, ever fair and young.” Miss 
Hiles created great enthusiasm by her solo 
“The Prince Unable.” The air, ‘Revenge! 
Timotheus cries,” was, however, the chef d euvre 
of the first part of the concert, and in this Mr. 
Robinson’s trumpet obligato and Mr. Brandon’s 
vocalisation obtained an encore. The final chorus, 
with solos by Miss Hiles and Messrs. Birtles, 
Brandon, and Kenningham was very well done. 
In the second part of the concert Mr. Brandon's 
excellent singing of Benedict’s ‘‘ Rage, thou angry 
storm,” again secured him an encore, on which he 
substituted “The Wolf.” ‘The Echo,” by Miss 
Hiles, with flute obligato by Mr. Hay, was also 
encored, as it deserved to be. The concert termi- 
nated with Bishop’s chorus, ‘‘ Now tramp.” 

Mr. T. C. King had a benefit at the Liverpool 
Amphitheatre on Friday last week. ‘ Virginius” 
was performed, the principal characters being 
sustained by Mr. King and Miss Bessie King. 
Mr. Sothern and Miss Ada Cavendish also ap- 
peared in a scene from “ Our American Cousin,”’ 
and the Royal Tyrolese singers sang scveral of 
their popular melodies. Mr. Sothern and Miss 
Cavendish are still playing at the Prince of 
Wales’s Theatre, but the houses have not been 
so good as on previous appearances of Mr. Sothern. 
——Mr. Jude gave a concert at the Liverpool 
Institute last week. The program was selected 
entirely from the compositions of Mr. J. L. Hatton. 
The principal artists were Miss Monkhouse, Miss 
Marie Gondi, Master G. Weston, Mr. Hughes and 
Mr. Edwin Reeves (brother of Mr. Sims Reeves). 
Miss Bessie Aitken has been singing at the 
Saturday and Monday Evening Concerts. She 
has"a very sweet, clear soprano voice, and sings 
Scotch ballads with great feeling and expression, 
——Mr. Santley, Miss Madeline Schiller, Miss 
Jane Wells, and the London Glee and Madrigal 
Union will appear at Miss Stott’s Concert at the 
Philharmonic Hall on Tuesday next. 

At the Theatre Royal, Glasgow, the annual 
pantomime was produced on the 21st inst. Its 
groundwork is ‘ Gulliver's Travels,” which affords 
ample scope for scenery. The artists, Messrs. 
Glover and Fisher, have distinguished themselves 
highly on this occasion. The principal character, 
Captain Captwater, is personated by Miss Fanny 
Reeves, the favourite vocalist. A very large 
body of auxiliaries are engaged, and altogether 
the management have rarely, if ever, exerted 
themselves so strenuously to secure the favour of 
the public.——The Prince of Wales pantomime 
continues to draw well. Mr. Davis's character is 
the great centre of amusement.——The Royal 
Colosseum pantomime is drawing very well. The 
scenery is certainly magnificent, the large stage 
allowing extraordinary effects. The actors area 
little awkward as yet, but will soon settle down 
to the requisite glibness. All the theatres gave 
morning performances on the 19th inst. for the 
benefit of the sufferers by the loss of the 
‘“‘Hibernia”—a very worthy object. <A large 
sum of money was obtained.—At the City Hall 
Concert of the 19th Harry Clifton and party 
were present, comprising Misses Kinnaird, Parker, 
Egan, vocalists; and Mr. Halliday, accompanist. 
The program was a good one, and Mr. Clifton’s 
songs were warmly applauded. 














Mr. Charles Hallé’s Eighth Subscription Con- 
cert at the Free Trade Hall, Manchester, took 
place on Thursday, the 17th inst. The great 
event of the evening was the performance of the 
Grand Serenade (in B flat) by Mozart. Five 





movements only were given, but they were s0 
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charming, especially the last three, that we shall 
be pleased to hear the work given again in its 
entirety. The Adagio is one of Mozart's best 
conceptions, and the Minuet and Trio as sparkling 
and fresh as any of his others. The manner of 
its performance was irreproachable; the more 
gratifying, as with the exception of those out of 
the way instruments, corni di bassetto and contra 
fagotto, all were the regular members of Mr. 
Hallé’s orchestra. Beethoven's No. 8 Symphony 
was welcome to the habituds of these concerts, 
from the fact that they always have justice dono 
them under Mr. Hallé'’s direction, and this 
instance was no exception to the rule. Weber's 
overture, ‘‘ Euryanthe,” which opened the concert, 
Cherubini'’s overture to “ Anacreon,” and Auber’s 
sparkling prelude to the “ Lac des Fées,” repre- 
sented three very different schools of composition. 
They were all well played. Mr. Hallé played the 
Ronde Brillante in B minor (Mendelssohn), and 
Schumann’s “ Arabeske”’? in C, The solo vocalist: 
was Malle. Drasdil: her rendering of Handel's air 
“ Verdi Prati” was marked by most careful sing- 
ing, and she was even more successful in Stradella’s 
air ‘O del mio dolce ” and Mendelssohn's lovely 
“Herbstlied.” The attendance was good. 
A concert in aid of a charitable object was given 
at the Hulme Town Hall on Wednesday, the 16th 
inst.; all the artists, professional and amateur, 
upwards of fifty in number, gave their services, 
Two grand pianofortes were lent, free of charge, 
by Messrs. Hime & Addison and Messrs. Forsyth 
Bros., and nearly all the other expenses were 
defrayed by friends, so that the audience being a 
large one a handsome surplus is left for the 
charitable purpose. The program was excellent, 
Herr Otto Bernhardt contributing two violin 
solos with great success. Mozart’s Concerto in 
D minor, for two pianofortes, wasexcellently played 
by Miss Johnson and Mr. Wilmot Holt. The 
War March from “ Athalie,” for eight hands, by the 
same lady and gentleman, assisted by Miss Marie 
Johnson and Mr. Grindon. ‘The vocal part of the 
concert was sustained by the Misses Cooper, Mr. 
Jones, and a large party of ladies and gentlemen 
who sang a variety of glees and part-songs very 
creditably. Mr. Wilmot Holt conducted, and Miss 
Marie Johnson lent her assistance in the accom- 
paniments. All the theatres are now occupied 
with the pantomimes, but we must defer our 
notices of them till next week. 








CONCERTS. 





The following was the program of last Satur- 
day’s concert at the Crystal Palace, the twelfth 
and last of the present series : 


Overture (Prometheus) .........seeeeeeeeeeee Beethoven. 
Song, “ Deign, Great Apollo” (Ruins of Athens) Beethoven. 
Music in “ The Tempest” ........00.eceeeee eed A. 8 Sullivan, 
Song, “ Honour and Arms” (Samson) ....... Handel 


The Song of Miriam...........0eseeees 
Aria, * Il soave e bel contento ” 
Part Song, “‘ Sleep, gentle lady” 
Overture (Tannhauser) 


Schubert. 
Pacini., 

. Bishop. 

Ce ercecpeccccccecesees Wagner. 

We need not remark on the Overture of Beet- 
hoven, so well known to our readers, further than 
to state that it was very well performed, the con- 
ductor and band fully entering into its spirit. 
In the following song from “ T'he Ruins of Athens” 
Signor Foli seemed greatly out of sorts, and con- 
sequently made but little impression on his 
audience. Mr. Sullivan’s “ 7empest” music was 
well executed, and pleased very much, the 
Banquet music being redemanded, which brought 
up Mr. Manns with the information that tho 
movement would recur in due course. If it 
were possible to isolate the ‘‘ Tempest”’ music, it 
would be also possible to award it much greater 
praise; but it suffers on the one hand from 
resemblance to well-known works, and on the 
other from contrast with established favourites, 
One feels therefore that where most original the 
composer is least successful. Mr. Lin Rayne de- 
claimed distinctly and energetically. In ‘‘ Honour 
and Arms” Signor Foli was anything but suc- 
cessful; an obvious slip on his part was, however, 








the signal for applause, which shows how great 
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a favourite he is with the public. Schubert's 
“Song of Miriam ” improves on acquaintance; it 
was very carefully given. Bishop's hackneyed 
glee served as a capital foil to Wagner's 
overture which followed. Of course the latter 
was applauded—indeed its excellent performance 
was worthy of all praise. The concerts are now 
suspended for Christmas festivities, but will be 
resumed on Jan. 16, when Joachim is to play 
Beethoven's violin concerto, and Mendelssohn's 
so-called ‘‘ Reformation” symphony will be per- 
formed. 

The second of the series of concerts in aid of 
the Great Northern Hospital took place at the 
Concert Hall, Store Street, on Thursday evening 
last. Mdlles. Emily Spiller, Marie Leaford and 
Ferrandi, Mdme. Gambogi, Messrs. Suchet Cham- 
pion, George Weldon, Joseph R. W. Harding, 
Herr Carl Stepan, and Mdlle. Sophia Flora Heil- 
bron were the artists, with Mr. Haydn Harrison 
as conductor. The program was an attractive 
one, and well carried ont. Encores were awarded 
to Misa Emily Spiller for “ L 
Miss Marie Leaford for * Never again with you, 
Robin,” and to Mdlle. Heilbron for her piano- 
forte solo, ‘ L'Invitation & la Valse.” The pretty 
ballad “ Mignionette” was given by the com- 
poser, Mr. Suchet Champion, with great ex- 
pression, and won deserved applause. Other 
noticeable features of the concert were Herr Carl 
Stepan’s admirable rendering of “Non @ ver,” 
and Mr. Harding's singing of the aria, “ Vieni la 
mia vendetta.” Mdme. Gambogi, Mdlle. Fer- 
randi, and Mr. George Weldon, gave their re- 
spective nolos very creditably, nor should we omit 
a word of praise to Mr. Haydn Harrison for his 
pianoforte accompaniments. 


Ve LAB Yes ” Si 
: 





ENTERTAINMENTS. 

Miss Herbert (not the late lessee of the St. 
James's), who has established a dramatic school 
in the neighbourhood of St. John’s Wood, gave a 
soirée, with her pupils, at the Eyre Arms, on 
Friday, the 18th inst. Among the performers 
were several who have already been before the 
public. Besides Miss Herbert herself, there was 
Miss Lavine, one of the reigning soubrettes of the 
stage; Mr. Mowbray, whilome of the Strand 
Theatre ; and Mr. and Mrs. Bernhardt, vocalists. 
The pieces were “Mr. and Mrs. White ;” Offenbach’s 
pretty operetta, the “ Alsatians;” Mr. Haynes 
Bailey's popular vaudeville, “ Perfection;” and a 
fourth piece, which we did not stop to see, and of 
which we bave forgotten the title. Among the pu- 
pils Miss Bruce did herself and her teacher much 
credit in a little part in the first piece. Offen- 
bach’s operetta had a very fair share of justice, 
vocally and histrionically, from Mr. Bernhardt 
and Miss Maury (Mrs. Bernhardt), the pretty 
duet towards the end being encored. The lady 
possesses considerable attractions. Miss Herbert 
(Mrs. Dalby), who appeared in the double 
character of vocalist and actress, has a bright 
and melodious soprano voice which she manages 
with ease and tact, and plays Kate O' Brien with 
a quiet and graceful humour and naiveté which 
we have rarely seen surpassed. The performance, 
aided by Miss Lavine for the maid, and Mr. 
Mowbray for the lover, was much above ordinary 
amateur pitch, and deserved a much better mise 
en acéne, the stage being so small that the actors 
seemed hardly able to move about freely. The 
room was well filled. 





THE THEATRES. 





The Gaiety Theatre opened its doors to the public 
on Monday night, disclosing a very pretty and taste- 
ful interior. Of the chief architectural points of the 


new house we have already spoken: it remains only 
to add that the outlay of the management and the 
good taste shown by Mr. Phipps, the architect, re- 
ceived prompt recognition from the crowd of authors, 
crities, managers, and literary and artistic authori- 


the frieze over the proscenium—an expensive addi- 
tion to the usual decorations of a theatre. The 
baize curtain is red instead of the traditionary green, 
so coloured in order to harmonise with the general 
appearance of the house. The stalls are comfort- 
able, and they do not entrench upon the domain 
of the pit, nor is the gallery cheated by that hybrid 
creation, amphitheatre stalls. Lastly,—and the rule 
deserves to be written in letters of gold over the 
Gaiety entrance—Mr. Hollingshead has abolished all 
extortions —boxkeepers’ fees, fancy prices for pro- 
grams, cloak charges and all. Herein he deserves 
the warmest support which the public can give him. 
The evening opened with a quiet operetta by M. 
Jonas, the English words by Mr. Gilbert A Beckett. 
This was chiefly noticeable for enabling a débu- 
tante from the music-halls, Miss Constance Loseby, 
to evince the possession of a very pleasing voice and 


nice style—the last by no means spoiled by her 
| nervousness, which in one who has sung in music- 


halls indicated commendable modesty and a desire 
to do justice to her promotion. Mr. Lyall, whose 
capacities are well known, also sang in the operetta, 
the title of which was “ T'he two Harlequins.” The 
second play on the program was an acknowledged 
translation of a French play, ‘ L’Escamoteur ;” 
the translator being, we understand, Mr. Alfred 
Thompson, who has called his version ‘ On the 
Cards.” This original drama has already been pro- 
duced in the form of a play called ‘* Reverses,” which 
was brought out at the Strand some two years ago; 
and also as a drama called ‘* Magloire” at the Adel- 
phi ten years ago. ‘ Reverses” and “ On the Cards” 
are identical in form of construction, with the excep- 
tion that the evil agent in the first was a knife-grinder 
and in'the second isaconjuror. Thejdeais thoroughly 
French, and is improbable in an English dress. A 
villain, wishing to dispossess a young lady of her 
inherited property, suborns a broken-down old show- 
man to swear she is his daughter. At once she 
resigns the property and follows him dutifully ; until 
he discovers from an old letter that she really is his 
daughter, the child of a deserted wife. Thereupon 
he sacrifices his paternal yearnings, unites her to 
the man of her heart, and baffles the villain. The 
mountebank in question was played by Mr. Alfred 
Wigan as a Frenchman, Mr. Wigan’s well-known 
ability in this department of impersonation serving 
to recall some old successes. Of course the part 
was admirably acted, but this speciality of Mr. 
Wigan's is a trifle stale; and we think he might 
profitably have trusted to purely British art. A 
Monsieur Stuart from the French theatres played 
the lover, and dosed the audience with yet more 
broken English. Miss Madge Robertson enacted 
the heroine in a quiet and ladylike manner; and 
Mr. Teesdale, who appeared as the instigator of 
the mountebank’s fraud, played his part fairly if 
not very brilliantly. The performances finished 
with a burlesque on “ Robert le Diable” by Mr. W. S. 
Gilbert—a merry piece of fooling full of outrageous 





puns, and affording a funny introduction fof Mdme. 
| Tussaud’s Chamber of Horrors (a substitute for the 
| churchyard-scene of the opera), wherein the wax 
| figures become indued with life and bother the 
visitors. In this burlesque Miss Loseby and Miss 
Farren earned favour with the gallery; and a ballet, 
signalised by the appearance of Malle. Bossi from 
| the Porte St. Martin, was well applauded. No small 
adjunct to the enjoyment of the Gaiety program is 
supplied by the good scenery by Mr. Grieve, and by 
an excellent orchestra presided over by Mr. Ket- 
tenus. 

At the major theatres (including Sadler's Wells, 
which claims to be considered among their number 
on classic and historic grounds), there will be pro- 
duced this Christmas only three pantomimes proper 
and four extravaganzas. The rest of the large es- 
tablishments rely on the attractions of the drama, 
pur, impur, and very simple. At the Haymarket, 
drema and burlesque are associated. The Adelphi 
will continue the run of the five-act drama of 
“* Monte Cristo,” with Mr. Fechter in the prominent 
part. The Princess's will rely upon the attraction 








ties who formed so large a leaven of the audience on | of Mr. Dion Boucicault’s drama of * After Daj» 
Monday night. Among the subjects of admiration | It will be illustrated, as usual, by Mr. Vining y, 
was specially the handsome design by Mr. Mark in | 


—— 


By 


Walter Lacy, Mr. Dominick Murray, &e. Th 
Olympic depends upon the drama of “ The Yeljp, 
Passport.” The Strand, with its popular burlesgy 
of ** The Field of the Cloth of Gold,” re-invigontj 
by new dresses, new scenery, and new music, afi, 
a run of 220 consecutive nights, will be conten: 
with an unchanged Dill. The Prince of Wal, 
continues with the comedy of ‘ Tame Cats.” Ty 
Royalty prolongs the run of Mr. Andrew Hallidyy, 
amusing serio-comic drama, called ‘ The Lotiy 
Cup,” and the burlesque of ‘ Richard the Thin’ 
The Globe repeats Mr. Byron's drama of “ Cyrits 
Success.” 








THE PANTOMIMES. 

“Grimalkin the Great; or, Harlequin Puss \, 
Boots and the Miller's Son,” is the title of the Dray 
Lane comic Christmas annual for the present yey, 
The author is, as usual, Mr. E. L. Blanchard, api 
Mr. W. C. Levey has arranged tbe music. Th 
first scene represents a hive, in which hundreds ¢ 
children are engaged to illustrate a throng of bes, 
busily occupied manufacturing honey. The ip 
trusion of a great bluebottle into the hive ; 
seriously resented, but the bees, at the instigatin 
of the queen, spare his life on the condition tht 
he discloses a plot against their persons and pn. 
perty. It seems two greedy sons of a neighbow. 
ing miller have resolved to destroy the hive fe 
the sake of the honey, against the wish of ‘lh 
youngest, Jocelyn (Miss Harriet Coveny), who i 
therefore to be assisted. The bees punish ths 
elder brothers, and assist the youngest, who ist) 
be supplied with a honey-cake composed of ths 
rarest essences from various flowers.  Jocely, 
finding that his cat, the only legacy left him in 
tho memorable will, is desirous of tasting this 
peculiar delicacy, affords him the opportunity, 
and Puss thereby becomes endowed with speech 
From this point the nursery story odvances it 
orthodox fashion. Mr. Irving is the sagaciow 
Cat, Mr. Moreland the King, Miss Kate Harfew 
the Princess, and Miss Hudspeth the Queen Be. 
Mr. William Beverly, who has painted the scenery, 
has furnished an elaborate ballet scene, illustm 
tive of Arcadian life, with real water and a bri 
liant transformation tableau. The harlequinad 
is supported by a double pantomime compat), 
including Messrs. Harry Boleno, C. Lauri, sl 
Paul Herring. 

Mr. A. Harris has chosen the theme of “ Robins 
Crusoe; or Friday and the Fairies,” for the enter 
tainment of the Christmas visitors at Covett 
Garden. It opens with a fanciful creation frou 
the pencil of Mr. Hawes Craven. Bogie sl 
demons are dispensed with, and taste and art 
usurp their vacated places. Here we see the E! 
seated in his tiny man-of-war—a Nautilus sbel- 
navigating his pearl-clad to the Enchanted Island 
of the Fairy Queen. We are to have als! 
magnificent view of ‘ Wapping in the olde 
time,” embracing a long reach of the riv@ 
Thames, Tower of London, and the merchat! 
marine of England, from the hand of Mr. Days 
There is a pictorial gem of great beauty show 
through the medium of an enchanted caret 
This is a representation of Crusoe on his raft, aul 
his wrecked ship high and dry upon the roclt 
The Fairy Queen of the Virgin Island having bet 
threatened by her would-be lover, the Elf, that be 
would overrun her territory by an importation 
males, here summons the elements to bet 
assistance. The result of their work is embodied 
in the disaster. The story is followed closely" 
respect to its chief points, the links connectit 
them being of humorous character. The cant 





bals and their king, have a grand feast in the 
banguetting grounds. This elaborate apo 
| fiom the hand of Mr. Telbin, and includes 9 g™ 
‘procession of Amazons, serpent charmer, Aste 
‘guaids, bird dancers, ostrich cavalry, Etbiop* 
| minstrels and alligator chariots. The transform 
ition is entrusted to Mr. Matt Morgan 
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Paynes are again the fun-makers, and we may | 
notice, in passing that Miss Maria Harris, Miss 
Nelly Power (a new importation to the London 
stage). Miss Lavine, Mr. Stoyle, and a premiére 
danseuse from the principal theatres of Italy, 
Madile. Lambertini, are among the corps now so 
actively employed to give effect to the ensuing 
Christmas campaign. 

The Haymarket Theatre offers a mixed program. 
Mr. Sothern will re-appear in the popular drama 
of “A Hero of Romance,” Miss Ada Cavendish 
sustaining the heroine, and Mr. Buckstone 
resuming his orriginal character of Dr. Lajitte. 
After a new travestie on Lord Lytton’s play of 
“The Rightful Heir,” by F. C. Burnand, Esq., 
entitled “The Frightful Hair,” in which Mr. 
Compton, Mr. Kendal, Mr. Weathersby, Miss Coe, 
Mis Ione Burk, Miss Fanny Wright, and Miss 
Fanny Gwynne (her first appearance) will appear. 

The title of Mr. Smith’s pantomime at the Ly- 
ceum is “Harlequin Humpty Dumpty and Dame 
Trot and Her Cat; or, The Old Woman from Baby 
Land, and the Bachelor who Lived by Himself.” As 
the title indicates, the plot is compounded of 
yarious nursery rhymes. The first scene is the 
Enchanted Kitchen of Mother Glass, in which is 
shown how Mrs. Glass prepared a Christmas dish 
of the difference between the fashions and of the 
sweet tastes which was apparent on the occasion. 
Mother Glass (Mr. J. E. Everard), Fashion (Miss 
Minnie Sydney), and Taste (Miss Vokes), are the 
principal performers in this scene, which is fol- 
lowed by the second—the Abode of Taste—in which 
Beauty (Miss Egerton) produces a grand ballet. 
We are rext taken to the third scene—the Village 
of Butterscotch—in which Peter Piper (Miss Caro- 
line Parkes) makes his appearance, protects a 
female in distress, and becomes an active member 
of the Society for Preventing Cruelty to Animals. 
Scene the fourth is Peter Piper’s Bachelor’s Box 
on the Banks of the River, where he loses his 
supper and receives various strange visitors and 
lessons from the old woman from Babyland 
(Miss Vokes) in the mysteries of brewing, baking, 
and cake-making, and embarks in a ship with 
golden masts and silken sails, which is bound to 
the port of Babyland, where a wife awaits his ar- 
rival. We are next led to scene the fifth—the 
Cottage of Old Dame Trot—where we are shown 
what Trot's cat brought from market, how the 
princess had her fortune told, and of the pleasant 
introduction obtained by Peter Piper. From this 
We journey to scene the sixth—the retreat of the 
Queen Bee on the Golden Heath—during which 
are shown the effects of Peter's good nature, the 
doings of a building society, a house-warming, 
and a variety of entomological evolutions. Scene 
the seventh is Barley Sugar Palace, in Babyland, 
Where the Princess Hushaby (Miss Annie Goodall) 
rejects the offer of Humpty Dumpty, Prince of the 
Enchanted Egg Island (Mr. Fred. Vokes), and is 
in consequence imprisoned in a magic cradle, 
placed on the top of a silver pepper-tree. In 
scene eighth—the Silver Pepper-tree in the Royal 
Gardens—various nursery rhymes are , consecu- 
tively illustrated: the picking of the peck of 
pepper, the fall of the cradle and all, Humpty 
Dumpty’s accident, and the vain endeavours ot 
the royal stud. The ninth scene is the Almond 
Rock on Candy Island, where Mother Glass proves 
herself a good cook, where the cat catches pepper, 
and a royal personage gets into hot water. 
Scene the tenth—the Narrow Lane without a 
Turning—offers an opportunity for exhibiting a 
very long bridal procession, unfortunately stopped 
by an accident happening to the carriage which 
Contains poor Peter's bride. Thie being remedied 
by the good fairies attending on this festive 
Occasion, the procession leads to the grand trans- 
formation, invented and painted by Mr. Charles 
Brew, entitled a Gleam of Fairyland. Here the 

arlequinade commences, introducing Harlequin 

Mr. Fawdon Vokes; Pantaloon, Mr. Beckingham ; 

Sprites, Messrs. Almonti and Delevanti; Colum- 

bine, Miss Jessie Vokes ; and Clown, the great 


and William Brew; the opening written by Messrs. 
Greenwood and Arden. 

At the Queen’s, we are promised an extrava- 
ganza of considerable fancifulness from the pen of 
Mr. William Brough. It is called “ The Gnome 
King and the Fairy of the Silver Mine.” In the 
first scene we are introduced to the hitherto un- 
known Grand Duchy of Tinpotzstein, the ruler of 
which, Hardupp the Hundredth, we find lamenting 
over the poverty of the state. The silver mine, 
the one sole source of the Grand Duke’s revenue. 
has, it appears, suddenly ceased to yieid any of 
its treasures. He declares that the state would 
long since have been bankrupt but for the assie- 
tance lent them by a Monte Cristo sort of Russian, 
one Prince Tom Tidlervich, who recently visited 
the court, and whose wealth seems absolutely un- 
bounded. This Russian prince is no other than 
the Gnome King, allowed by the Fates to assume 
mortal form during certain hours of the day, in 
order that he may comply with the terms upon 
which he holds the sovereignty of earth’s riches, 
and upon which his very existence depends. These 
terms are, that once each fifty years he shall find 
a high-born maiden who shall consent to become 
his wife—not for any love she may feel for him, 
but with a sole view to share his boundless wealth. 
He has fixed upon the Princess Beatrix (daughter 
of the grand duke) for his next matrimonial vic- 
tim ; but she, being decidedly averse to “ give the 
hand where the heart can never be,” has refused 
him. The Gnome King accordingly employs his 
supernatural power, and causes a stoppage of sup- 
plies in the silver mine, that the state and its 
rulers may be starved into compliance with hir 
demands. While everybody is in consternation 
and bewilderment about the mine’s failure, a cer- 
tain young peasant, named Maz, who has seen and 
in secret loved the Princess Beatriz, volunteers to 
go down the mine and find out the cause of his 
country’s troubles. Protected by a charm given 
him by the Princess, and guided by the Fairy Ar. 
gentine, the lawful guardian of the mine, he beards 
the Gnome King in the very centre of his usurped 
dominion. The latter finding magic powerless 
against the valiant youth, determines to try the 
more material power of money. Sv, in his mortal 
character of Prince Tom Tidlervich, he buys up 
certain of the young man’s debts, which give him 
power over him—even the power of life and death. 
But the Gnome King’s own existence is hampered 
with certain conditions, one of which is that he 
must not be seen in mortal form on earth later 
thanten p.m. Maz, in his dungeon, sentenced to 
death by the more than millionaire prince who 
has bought him, awaits one farewell interview 
with his loved princess. To prolong the interview 
beyond the few minutes allotted him, he puts back, 
by half-an-hour, the prison clock. The Gnome, 
deceived by the dial, is exulting in his victory 
over the two lovers, when the fatal hour of ten 
strikes, and he is hurled down to the mine’s 
lowest depths, where the doom of annibilation 
awaits him. The good Fairy Argentine is at once 
restored to her power.—Mr. Toole appears on 
Boxing-night. 

“Turco the Terrible, or the Fairy Roses,” at the 
Holborn, is surely our old friend ‘ Prince Amabel” 
under a slightly altered title. If so—and Mr. 
Henry’s presence in it and Mr. Rrough’e name to 
the authorship warrant the assumption—a treat 
may be expected. Mr. George Honey’s Turco is a 
personation once seen never to be forgotten. The 
scenery and dresses are of a superb description, 
the latter being designed by Miss Fanny Josephs. 
A novel ballet, arranged by Karalfy, the Hungarian 
ballet-master, will be introduced, and the con- 
cluding scene—the Vision of the Flowery Future 
—will be painted by Mr. Julian Hicks. 

Sadler’s Wells produces a Pantomime, on 
Planche’s extravaganza, “ Queen Lucidora, the Fair 
One with the Golden Locks, and Harlequin Prince 
Graceful; or, The Carp, the Crow, and the Owl.” 
The Transformation Scene will be of great 
brilliancy. Miss Hazlewood has spared neither 


pantomimes ever witnessed at this house, and in 
Miss Hazlewood's taste no less than on her 
enterprize and energy every one may rely. 

At the Surrey “Jack and Jill and the Sleeping 
Beauty; or, Harlequin Humpty Dumpty,” is the 
compound title of a pantomime which has been 
propounded by Mr. W. Dorrington, written by 
Mr. R. Soutar, and arranged and produced by Mr. 
Shepherd. The discovery is made that Jack (Mr. 
Walter Searle) and Jill (Mr. Mat Robson), starting 
from the abode of the old woman who lived ina 
shoe, went to the rescue of the Sleeping Beauty 
(Miss Alice Dodd). Mr. Albert Callcott has 
painted the Glistening Waters of the Silver 
Valley, in which the ballet takes place, and fur- 
uished a brilliant Transformation Scene called 
Pomona’s Court and Throne in the Gardens of the 
Hesperides, in which a mammoth pine-apple de- 
velopes into the most dazzling devices. 

Mr. J. A. Cave’s Pantomime at the Victoria is 
to be called ‘* Bluff King Hal; or, Herne the Hunter 
and the Jolly Miller of the River Dee,” from the pen 
of Frederick Merchant. The scenery is to be 
upon a gorgeous scale. The Transformation is 
the design of a young artist entirely new to 
London, named Robson, and is spoken of as novel 
and splendid, while the Fairy Sceno is by Mr. T. 
Evans. Mr. J. A. Cave plays “ Bluff King Hal,” 
Mr. Henry S. Leigh again provides him with one 
of those pitter songs of which he is so excellent 
an exponent. 

The pantomime at the Royal Alfred is on Dick 
Whittington, and is supplied by Mr. R. Soutar. 
Che Grand Comic Christmas Pantomime at the 
Standard Theatre is founded on nursery lore, the 
title of this year’s being “ Tell Tale Tit; or, Har- 
lequin Dickory Dickory Dock.” 

Sixty-two years ago a Pantomime entitled 
“Mother Goose” was produced at the Covent 
Garden Theatre. Grimaldi, the celebrated Clown, 
took the principal part; but since then it has only 
been played onee. After having lain aside so long 
Mr. Giovannelli has determined on giving the 
patrons of the Alexandra Theatre an opportunity 
of witneseing “ Mother Goose” in an entirely new 
form. The incidents will be novel, and the 
scenery, if report speaks correctly, very beautiful. 

The Grecian Pantomime is entitled “‘ The Flying 
Dutchman; or, The Riddel of the Sphinz and the 
Pretty Princess who was Made by a Charm,” written 
by Messrs. G. Conquest and H. Spry. The 
Pavilion produces a Pantomime upon the subject 
of “Bluff King Hall; or, Anne Boleyn.” Mr. 
Douglas, the lessee, has placed the whole of the 
writing, getting up, and every transaction into 
the hands of Mr. Nelson Lee. The forthcoming 
Pantomime at the East London bears the title of 
“ Aladdin ; or Harlequin and the Bronze Horse,” and 
is from the pen of Mr. R. Soutar. At the Britannia, 
Hoxton, the Christmas Spectacle is entitled 
“ Bhlutzherranbhothrum; or, The Dwarf of the 
Diamond Dell.” 

Through the week the Haymarket has been 
running “ Pietra” and the “ Alarming Sacrifice ;'’ 
in the latter of which Miss Fanny Wright is 
exceedingly sprightly and clever. Her associate, 
Mr. Buckstone, junior, is however very tame. 








ROSSINI'S FUNERAL IN FLORENCE. 





Under date of December 5th a correspondent 
writes from Florence:— 

Yesterday there was celebrated in the church of 
SantaCroce a funeral service for Rossini, in which 
the performance of Mozart’s Requiem constituted 
the chief feature. Until the last moment it was 
doubtful whether the ceremony would take place 
at all, because on the morning of the previous day 
the telegraphic communications exchanged be- 
tween Mdme. Rossini and the municipality of 
Florence had assured the latter and the government 
that the mortal remains of the great composer 
would be brought before long to Florence, and fiad 
their last resting place in Santa Croce, the muni- 








Little Rowella. The scenery is by Messrs. Charles 


pains nor expense to provide one of the best 


cipality having acceded to Mdme. Rossini’s re- 




















quest, that she too should be permitted to share 
the tomb of her husband. It was therefore only 
a natural conclusion on the part of many even 
amongst those most desirous to honour Rossini’s 
that funeral service must 
take place on the actual arrival of the body, it 
would be much better to suppress funeral rites 


memory, as a great 


organised in comparative haste, and musical per- 
but imperfectly prepared, so as to 
have but one grand and solemn celebration a few 
And though these repetitions of 
funeral honours 


formances 


weeks hence. 
remind one rather too much of 
the “more last words of Mr. Baxter,” there were 
other reasons which rendered it somewhat difficult 
to adjourn the ceremony, the strongest being that 
the municipality of Pesaro, Rossini’s birth-place, 
had been invited to attend, and were already 
either in Florence, or on the way—so the funeral 
ceremony took place. 

The commene>ment was announced for eleven 
o'clock, but everyone desirous of securing a good 
place had found his way long before that time to 
the church. An open passage had been left from 
the central front door, up which those who had 
been favoured with special tickets passed to the 
reserved space in front and at the sides of the 
high altar, on the right of which was the orchestra 
with its two hundred performers; the deputations 
from the chief bodies of the state and the mem- 
bers of their families being in front, and the 
strangers and foreigners—English and Italians 
mustering in great foree—ocenpying the seats to 
the left. By the time fixed for the commence. 
ment of the service Santa Croce was closely 
crowded in every corner, but the very bad weather 
was perhaps the cause of its not being incon- 
veniently overcrowded. I cannot say that the 
internal decoration of the church was marked by 
either the splendour or the tastefulness which the 
occasion would have justified ; but perhape these 
characteristics were purposely reserved for the 
future service on the arrival of the body. The 
orchestra, about two hundred strong, was under 
the joint direction of Mabellini and Giovaubini, 
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rest, “I am sure it must be he, he is so like the 

prints.”’ At length one of the young girls drew | 
stranger, and said, ‘‘ Pray excuse the liberty, but 

is not that Mr. Longfellow?” ‘To be sure it is,” 

was the reply. ‘Oh, I am so happy I have seen 

him,” was the instant and spontaneous exclama- 

tion; “that really isa treat; that is worth a great 

deal more than the Requiem.” The young Anglo- 

Italian then retreated to rejoin her own party, but 

her remarks had been communicated both to the | 
American poet and to the two girls whom he was 
holding by the hand, and with a charming frank- 

ness they all came forward and spoke a few words 

of natural and simple courtesy; there was also 

a kind shake of the hand, facts which I have little 

doubt will, throughout the whole lives of those to 
whom they were addressed, lend a sweeter perfume 

to the verse of Evangeline and Hiawatha. 





ROYAL ACADEMY OF MUSIC. 





The competition for the Potter Exhibition and 
Westmorland Scholarship took place on Saturday 
last at the Institution in Tenterden Street, Han- 
over Square, the examiners being the Principal 
(Professor Sterndale Bennett), Mr. G. A. Mac- 
farren, Mr. W. G. Cusins, Mr. F. R. Cox, Mr. H. 
C. Lunn. The results were as follows :—Potter 
Exhibition, Miss Mary E. Christian, elected; Miss 
Pocklington, commended. Westmorland Scholar- 
ship, Miss Rebecca Jewell, elected; Miss Fanny 
Lanham, highly commended; Misses Goode and 
Gill, commended. 





CHIVALROUS CRITICISM. 
[From tHe Leader.) 

Some few weeks ago the Orchestra enraged the 
London Review by some comments it had made on 
Mdme. Arabella Goddard’s concerts at Brighton. 
We cannot recall the precise words used by our 
contemporary ; but they were to the effect that 
Mdme. Goddard owed a very great deal of her 





the first for the vocal and the second for the in- 
strumental music. ‘The execution of the Requiem 
was in the highest degree creditable considering 
the short time employed in the rehearsal ; it was 
even the finest display of choral music which I have 
heard for a long time in Florence; but its effect 
was sadly marred by the unappreciating and even 
inattentive demeanour of the audience, who 
certainly for the most part seemed to be in a 
frame of mind quite the reverse of that with 
which one should participate in a grand funeral 
solemnity. ‘The Florence newspapers of yesterday 
evening and of this morning speak of the deeply 
moved appearance of all present. TIcan only say 
I could discover no signs of such emotion, nor has 
it been visible to any other person present whom I 
have questioned on the subject. At one point of 
the performance, a sudden, striking, and most 
appropriate effect was produced by the celebrated 
violinist Sivori playing, just at the elevation of 
the Host, a solo, the air of the prayer in Rossini’s 
Motse. It was admirably given, and the intro- 
duction at such a time and place of one of the 
most exquisite pieces from the sublime work which 
will always place Rossiniin the first rank of the 
masters of the sacred musical drama, told beyond 
all question immensely on the listeners. The 
service finished at about one o'clock. 

As IL left the church, and whilst still standing 
on the flight of steps, before descending into the 
Santa Croce Square, my attention was arrested by 
the singularly engaging and intellectual coun- 
tenance of one who had likewise been present to 
hear the Requiem. A gentlemen perhaps some 
sixty years of age, with silvery locks and beard, 
accompanied by a lady, a youth, and two young 
girls, was gazing from the topmost step on the 
crowd in the square as it flowed onwards past the 
statue of Dante. Whilst watching with curiosity 
the human stream before him, he was himself an 
object of keen, undisguised, yet respectful inter- 
est toa party of young Anglo-Italian girls onlya 


|reputation to her husband, Mr. Davison or David- 
| son, the musical eritie of the Times. The London 
| Review charged the Orchestra with ungentleman- 
jliness; the Orchestra recriminated by assuring its 
readers that the London Review had yet to learn the 

| Set of writing grammatically. The London Review 
replied by calling the Orchestra an obscure trade 
| journal ; and the Orchestra answered that it refused 
to continue advertising the London Review gratis. 
|Such are the amenities of journalism. With these 
editorial civilities, however, we have nothing to do. 
| What we are really desirous of knowing is, what 
| the London Review means by professing indignation 
) at an assertion which is surely more remarkable for 
|its boldness than for its want of accuracy? Our 
contemporary has developed into one of the ablest 
‘of the weekly journals; and it is therefore all the 
|more to be regretted that it should have cared to 
| sacrifice its reputation for candour by a show of 
indignation too sentimental, unhappily, in its tone, 
to be mistaken for sarcasm. It seems the pecu- 
liar privilege of the modern journalist—to judge 
at least from his frequent assertion of the fact—to 
boast that we are living in an age when nothing is 
| held in greater detestation than cant. Surely that 
must be a very close approximation to cant which 
reproaches a writer for boldly avowing the recog- 
nised criticism of London musical circles. No 
musical man doubts—and if the London Review had 
as much of music as it has of literary ability in it, it 
would cease to doubt too—that Madame Goddard 
owes a very great deal more to her husband than 
the consciousness of her powers would prompt her to 
confess. The theory that proclaims that Madame 
Goddard is indebted to the Times for her dexterity 
as a pianoforte player of course says little for the 
musical taste of those who promulgate it. But con- 
sider the assertion in what light we will, we can ex- 
tract little more from it than this—that when the 
Orchestra accuses the Times’ critic of having “ writ- 
ten up” Madame Goddard, the Orchestra is right; 
nor do we think that all the satire and invective of 
which the London Review is master can disprove 
that which, having been some years ago clamoured 
at as a scandal, is now morosely recognised as a 
habit. 
Let the London Review consider for a moment the 
present condition of criticism; criticism as it is 
typified by the literary, musical, artistic opinions of 
the press. It knows as well as we know, as well as 


few steps off. I could overhear one saying to the | modern criticism is nothing more than an embog. 
ment of personal prejudices on the one hand, Where 
the individual who is criticised is known; at 


carelessness or caprice on the other hand, where thy 


near to the lady accompanying the silver-haired person reviewed is not known. It is either q ent. 


fication of personal likes or dislikes, or Opinions 
expressed not according to the merits of the Work, 
but according to the mood of the reviewer. Let y; 
suppose, for instance, that the London Review hg 
pens to be intimate with a man who has written, 
song, or a novel, or a volume of poetry, or who ig 
about to commence actor or singer, or pianofort, 
player, could the London Review find it in its hey 
to speak ill of its friend’s performance, howeyg 
indifferent that performance might be? Between 
two who are in the secret there can be but on 
answer. For instance, will not our contempo 
grow hyperbolical in its praise of a work which, ha 
it been written by any other person than * + + 
would have met with a slow or frigid reception) 
We know what friendship does in society; yg 
know what enmity does. Believe us, the typical 
man of letters has little conscience in the saerifie 
of criticism to interest. And frankly, we hep 
protest that if our bosom friend (or, what is bette 
than a bosom friend, an acquaintance powerful o 
wealthy enough to handsomely recognise our printed 
admiration) should happen to write the worst play, 
poem, song, or novel that was ever penned, we ea 
always contrive to be so hopeful of future excellence 
—however latent and undiscernible—as to indicatg 
the invisible merit with enthusiasm enough to 
render our admiration credible and possible, §%} 
that when Mr. Davison goes into ecstacies over his 
wife’s performance, he only does precisely what itis 
expected a good husband should do. But though 
we may applaud on humanitarian grounds th 
fervency of matrimonial criticism, do not ld 
us be foolish or wilful enough to blind our eyes 
to its existence. What the musical critic of the 
Times is not ashamed of doing the London 
Review need not be indignant with the Orchesty 
for not being ashamed of exposing. It is a canon 
of criticism, the justice of which the most ardento 
chivalrous critics cannot refuse to recognise, that 
the man or woman who commences a professions 
career, of what kind soever, throws down a gaunt 
let to be picked up by him who lists. We hop 
the London Review will not accuse us of ungentle. 
manliness in daring to discuss the name of Madame 
Goddard at all unless in terms of superlative admi- 
ration. If the London Review had a wife who 
played very charmingly, but who seldom or never 
met with a line of recognition from the Time, 
no doubt the London Review would become 
as demonstratively truthful as the Orchestra, and 
redress its own matrimonial grievance by its attack 
upon the common enemy’s matrimonial mo- 
nopoly. Miss Madeline Schiller, MM. Coenen 
and Kuhe, Harry Sanderson, and others, the Tima’ 
ignorance of whose existence has kept, morally 
speaking, underground, would no doubt takes 
peculiar delight in supplementing the remarks of 
the Orchestra by experiences of their own, were they 
not restrained by the fear of the critic, who is sup- 
posed—Heaven save us !—to make or mar; the 
critic who, with the strength of a Cyclops, has also 
the traditional titanic infirmity—we mean one eye! 
We have no doubt that few professional ladies ot 
gentlemen care for the criticisms of the Times ina 
artistic sense ; their only concern is the commercial 
value that is attached to them. We have all along 
said that we do not at all object to Mr. Dav: 
son praising his wife; what we do object to # 
that he cannot spare a few moments to remell 
ber that there are others in the field equally 
worthy of attention. What would the world say¢ 
the London Review if it criticised the books written 
only by its wife? It is, unhappily, true, however, 
that the opinion of the Orchestra with regard to Mt. 
Davison’s criticism is typical of the opinion whieh 
seven-eighths of the literary men have of the criti- 
cisms of the press. ‘ No two critics,” exclaimeds 
French author, “could ever look into each other’ 
face without laughing;” and we are sure this # 
more the case now than ever it was. But we # 
willing enough to put up with criticism in any shap? 
or form whatever, provided it is not made iniquitous 
in a commercial sense, and used like a good maly 
men used the letters M.P., as a means to enrich 
themselves by depriving others. The London Revieé 
is too clever not to know the truth ; and too gret# 
despiser of cant to object to proclaim it. Wea 
therefore, all the more curious to know the theoy 
that betrayed it into an attitude so unexpectedly 
so unnecessarily defiant. 





| 





Nonvoux Duwpuines.—Make a very light dough with Bow 
wick’s Gotp Mepat Baxine aw bread, with wil 
or water, and with salt added; have ready a large stewpa? 

boiling water, make the dough into balls the size of » medi 
dumpling ; throw them in, and boil them for twenty -_ 
without taking off the lid, To ascertain when they at ion 
enough, stick a fork into one, and if it comes out clear, it is 4 
Before serving, tear them apart on the top with two tris 








most persons who write for the papers know, that 
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REVIEWS. 





Les Mariages de Province. Par Epmonp Apnott. 
Paris and London : L. Hatchette & Co. 1865. 
Readers accustomed to the ‘“scrofulous French 

novel on grey paper in blunt type,” cameoed by 
Browning, will be disappointed in M. About's series 
of four pretty historiettes. There is nothing wicked 
about them; there is even nothing melodramatically 
strong about them. Neither adultery, suicide, bigamy, 
or the love of Lais and Phryne ; not even the more 
respectable crimes practised by Miss Braddon’s 
puppets. For M. About professes himself disgusted 
with the art of the French novelists and dramatists 
in ordinary: at all events he puts into the mouth 
of one of his characters a forcible denunciation of 
their art. They study, he says, nothing but excep- 
tions; adultery is an exception, so is crime, suicide, 
go are the foundations of Dumas’ “ Demi-Monde,” 
and “ Les Faux Bonshommes,” and Maitre Guerin,” 
“ Le Fils Naturel,” and all that category. Balzac he 
calls a museum of deformities and moral monsters. 
And so M. About appears to have set to himself the 
task of producing fiction which shall charm and 
affect without lowering the moral tone; for, he 
argues, life is sufficiently fertile in varied combina- 
tions to permit natural events, moderate sentiments, 
everyday actions and actors to produce with the aid 
of art the effect of laughter or tears. 

Certainly M. About’s book is an illustration that 
much can be done with art alone, unseasoned 
by the chronicles of the police court. To those 
who may find it dull we would point out the 
delicate little pictures of French life—the real 
inner life of the villegiatura, not the brawling life 
of the café or the Bois de Bologne. Of course 
the colours are here and there heightened for the 
sake of intensifying interest ; but this is a trick of 
art common to all good novelists, who are compelled 
to compress ordinary incidents and to flavour con- 
yersation with epigram and satire, otherwise dulness 
would result. With all this, the quiet grey lights 
of the pictures are always true to nature. The first 
story—there are four in the book—is that of ‘La 
Fille du Chanoine.” The heroine is the daughter 
ofa Protestant dignitary at Strasburg, and is beloved 
by a doctor of that city who numbers thirty-five 
years to her seventeen. By French etiquette the 
lover is compelled to refer his pretentions in the 
first instance to the relations of the young lady— 
father, grandfather, and uncle; who one and all 
reject him, as being too old, and also a Catholic. 
Haply, the young lady loves him, but unfortunately 
he is not put into possession of this secret, just as 
the herself is ignorant of his proposal for her hand. 
Les parents have kept it snug among themselves. 
So the doctor marries somebody else and lives very 
comfortably, but the young lady is so annoyed at 
his desertion of her—which she sets down to wil- 
fulness—that she persecutes the unhappy man most 
bitterly. The homily insisted on by M. About, 
before the dénouement is brought about, is that 
“they manage these :things better in England.” 
There, a lover learns his fate from the lips of his 
beloved, without this wretched business of diplo- 
matising; and M. About thinks the English way is 
by far the best. It is coincident with some of the 
views of M. Edmond About to read what is written 
of young France by a contemporary observer—an 
Englishman resident in Paris. ‘Tracing to the 
influence of the Emperor the growth of British 
manners and habits among the French, he thinks 
that the old system is fast dying out. 


“To bring up a child as French children are now 
brought up is inevitably to create a being with other 
ubits and ideas than those of the present genera- 
tion, Every family now has an English nurse ; 
and every child speaks English as soon as it does 
French. They are bathed in cold water, go about 
With bare legs and arms, eat meat plainly roasted, 
or boiled (I saw and ate of a boiled leg of mutton 
the other day in a French chateau!); and they 
we! Little boys learn to row, and little girls 
*arn to ride; and with all this, the children who 
— ten or twelve will formidably astonish 
po papas and mammas when they come to be 


‘nty.... To be English now is fashionable, not 
Girls are 
ten years 


culy among Imperialists, but generally. 
tlowed to read. English novels, and 
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hence they will insist on falling in love, and marry- 
ing whom they choose. At present the permission 
to do so would only frighten them. . . . France 
owes but little to Louis Napoleon, politically, but to 
the circumstances in which he and his wife have 
been thrown she owes more than she yet knows: 
freedom he has not given her, but he has given her 
beef, and cold baths, and bare legs for her babies, 
and hoth France and the Emperor will be astonished 
at what that will occasion one day.” 

The views held by writers like M. About, especially 
as regards freedom of matrimonial selection, will do 
much to bring about the change here spoken of. 

The second story, ‘* Main froi,” is uninteresting in 
point of plot, but is richer in social description, and 
especially lets in some curious light upon the work- 
ing of French law. Among other things it treats of 
an advocate, who, as simple advocate, was conducting 
a civil suit against his private convictions, when 
being nominated during an adjournment to the 
dignity of Procureur-Général, he returns to court 
with a new spirit, delivers, ex officio, his personal 
views on the injustice of his former case, and ruins 
his client. Thereupon he makes it up by marrying 
her. Imagine Sir R. Collier damning his own brief 
because while holding it the return of the Liberals 
to power had made him Attorney General ! 

“L’Album du Régiment,”’ the third story, is 
devoted to military matters, and is full of farcical 
adventures. The pictures drawn of army life are 
not altogether so flattering to the French system as 
Gallophilists in this country would have us believe. 
In the first place the officers of the French line, as 
here depicted, constitute a very vulgar and un- 
mannerly set. The abuses of the system appear 
manifold. And when a French officer attempts to 
write a book on army reform, he has to obtain per- 
mission of the Minister of War to publish it—a 
permission generally refused with a severe lecture 
upon the writer’s temerity. 

The fourth story, ‘‘ Etienne,” takes literature for 
its subject, and draws the picture of a swaggering, 
drinking, columnar-throated, voluminous littéateur 
—a sort of compound, physical and mental, of 
Carlyle, Dumas, George Augustus Sala, and Guy 
Livingstone. M. About says the character is drawn 
from life; but we fancy the genus—that is to say 
the combination—is rare. Writers of forty-author 
power both as regards copiousness, force, and 
celerity, there doubtless are; but luckily these do not 
drench themselves with champagne and riot days 
and nights together at cafés and masked balls. 
Drinkers and roysterers we have also—Hercules of 
the quart pot and _ slinging-his-left-from-the-hip 
stamp—but as a rule they are a brainless lot. The 
concentration of both types is very fortunately rare 
with us, though French writers are fond of creating 
the idol and setting it forth for admiration. 





[Cramer & Co. LIMITED. } 


“Tknow a hoppy Valley.” Song. Written by J. 

L. Lyons. Music by W. F. Taytor. 

An addition to the redundancy of ballads, neither 
better nor worse than its neighbours, either as 
regards words or music. It is is written in common 
time, key F, and ranges only from F to E, seven 
notes. It would have been better for the melody if 
the composer had ventured on the entire octave, 
Fiori” 
Parole di Ler. 


“Ta Venditrice di 
flowers”). 
BorpeEse. 
A good little chanson, and quite in the French 

style, the sparkling freshness of which is quite 

exhilarating after the dreary monotony of our 
modern ballad school. It will pay well for the 
requisite study. Its range is C to G, 12 notes, key 

O, 3-4 time. 


(Come, buy my 
Musica di Lvutat1 





[R. Cocks & Co.] 

“ Britannia is the Freeman’s Home.’ New National 
Song. Dedicated by the composer to the gallant 
Volunteers of Great Britain. The words by Jauzs 
Lapiz, Music by F. W, Kiioxen, 

Another song of British self-gratulation, of which 
kind of composition some persons may think we 
have had enough. The melody is bright and bold, 
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and not unworthy of its composer. It is written in 
C, common time, with a refrain at the end of each 
verse in 6-8 time, which serves also as chorus. In 
the hands of a good singer this may prove a very 
effective after-dinner song. 





(R. W. Oxxivier. } 
‘‘ La Foriera d’Aprile.”’ Melodia. 
tralto. Da Paoto Pencerrt. 

A very flowing and graceful melody opening in D 
minor, and ending in the major. There is ample 
room for the excercise of the highest qualities of a 
singer—taste and expression. 


Per voce di con- 





THE CHRISTMAS ANGEL. 





Forest trees, like frosted silver, 
’Neath the winter breezes bow— 

Deep and dark clouds hover over, 
All the earth seems wrapt in snow. 


O'er the moor, an aged stranger, 
Bending ‘neath the weight of years, 
Often stops, with frozen finger, 
To dash away his blinding tears. 


Home he hath not; wife, nor brother, 
Nor child: save one long far away ; 

Seas across: he knows not whither: 
Wedded: gone, for many a day. 


Poor old man! his cold lips faintly 
Pray of Death to end his care; 

But the tyrant grim and ghastly 
Will not hearken to his prayer. 


That faint prayer an Angel heard, 
Who took him, gently, by the hand, 

The wand’rer’s drooping form uprear'd, 
Guiding the feet, now, scarce could stand, 


The snow falls fast on every side, 
Piles around its chilling store ; 

At length, a friendly house descried— 
The Angel pauses at the door. 


There, on the step, the charge is placed, 
A deep groan issuing from his heart ; 

While near, with holiest pity graced, 
The watchful Angel stands apart. 


Within, whereby tho old man lies, 
Sits a lady by the fire: 

Silent grief is in her eyes— 
Tears on her cheek, black her attire. 


She hears that sound: that voice she knows: 
With thrilling thoughts 'twixt hope and fear~— 
And quickly to the portal goes, 
To find that long-lost one so dear. 


‘* Merciful God,” the lady cries, 
‘Tt is my father come at last: 
No mocking dream, no vain surprise, 
My anxious doubts and fears are past.” 


The servants haste, they lift him in, 
They give him warmth, and heated wine: 
They chafe his hands so pale and thin— 
His aged eyes expand and shine, 


He sees his widow'd child once more— 
She holds him in her fond embrace ; 

Return’d, to lift life’s barque ashore, 
And give it a new resting place. 


And she hath sought him long in vain, 
Hopelessly, and far and wide ; 
But now, thank Heaven, they meet again, 
Thanks to their watchful Angel guide. 
. * * e 


* * 
The next day, it is Christmas Day : 
With golden warmth the embers glow— 
The rafters and the board display 
The holly and the mistletoe. 
'Tis at that board, with plenty crowned, 
These fond hearts praying, bless each other: 
And grief and care, that lately frowned, 
Now vanquished, fly away together. 
Beside the hearth the Angel stands :— 
A halo round his brow beams forth, 
With folding wings, and prayer-clasp’d hands— 
Contemplating God's peace on earth, 


Bowanp Fitgsazz, 
Chatham, Christmas, 1868, 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICER ONB SHILLING. 
Conducted by EDMUND YATES. 
A STABLE FOR NIGHTMARES. 
The CHRISTMAS Number of TINSLEYS’ MAGAZINE. 
Beautifully Illustrated Price ONE SHILLING. 


XPLORATIONS of the HIGHLANDS 

of the BRAZIL: with a Full Description of the Gold and 

Diamond Mines, Also, Canoeing down Fifteen Hundred 

Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.S., &e. 


VHE GREAT UNWASHED. In 1 vol. 

uniform with ‘Some Habits and Customs of the Work- 

ing Classes.” - a 

K SSAYS IN DEFENCE OF WOMEN. 
we 


1 vol. cr, 8vo. cloth, gilt. 





Bese SENATORS. By J. EWING 
RITCHIE. In 1 vol. — rm 
MERICAN PHOTOGRAPHS. By an 
AMERICAN. In 1 vol. 
sieges The Second Edition of wees 
MHE MOONSTONE. By WILKIE 


COLLINS. Author of ‘The Woman in White.” 3 vols. 


VHE SEABOARD PARISH. By 
GEORGE MacDONALD, LL.D., Author of ‘ Robert 
Falconer,” &e. 8 vola. eS _ 


MVHE OCCUPATIONS of a RETIRED 


LIFE. By EDWARD GARRETT. 8 vols. 


AJELLIE’S MEMORIES. By ROSA 


NOUCHETTE CAREY. A Novel, in 3 vols. 
HOUSE OF CARDS. By Mrs. 
CASHEL HOEY. A Novel, in 3 vols. 
OT TIME’S FOOL. By MORLEY 
FARROW. Author of ‘‘Giant Despair.” 3 vols. 
] URIED ALONE: a Novel. Jn 1 


vol, 














JAD: a Novel. By G. MANVILLE 
FENN, Author of “ Bent, not Broken,” &c. In 8 vols, 


HE DOCTOR OF BEAUWEIR. By 
. WILLIAM GILBERT, Author of ‘Shirley Hall 
Asylum," &o. In 2 vols, 


7 sees BROTHERS, 
18, CATHERINE STREET, STRAND. 








"= “ARGUS” and THE ‘“* AUSTRALASIAN” 
NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Macuinnox, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in Lo don for the receipt of Advertisements intended 
for insertion in their journals, as well as fur the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


GRAMER’S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 





No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


Loxpon: 


CRAMER AND CO. LIMITED, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year 17s. * 
» Year .. 8s. 8d. 
»» Quarter .. 4s. 4d. 


Payable in advance. 

*,* Cuzgugs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 

ory J. SWIFT, 55, Kina-stregt, Recent-strert, W. 

Orrices: 55, Kina Street, Recent Street, W. 
AND 

59, Fieet SrTReet, 


FROM EITRER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





Hic et Usique.—Next week your communication shall 
appear. 
Hep Over.—Musical Reviews, Correspondence, &c., &c, 








DIED. 
December 22nd, at 20, Cork Street, Burlington Gardens, 
Robert John Jewell, formerly of Newport in the Isle of Wight. 
aged 81. 


The Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


——<@——- 





It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, DECEMBER 26, 1868. 








Miss Laura Harris appears to be doing well at 
Nantes. 





Verdi is now composing a new opera, “ Romeo 
and Juliet.” 





Herr Jael and his wife have finished their tour 
through Holland. 





An admirable bust of Beethoven has been exe- 
cuted in Paris by Dantan jeuno. 





It is said that Rossini’s widow has been offered 
7 000,000 francs for the posthumous works of her 
husband. 





Madame Lucca is still prevented by illness from 
appearing at St. Petersburg. Signor Mario is 
singing there gallantly. 





Our friend Dr. French Flowers revives, in a 
letter to a dramatic contemporary, his favourite 
theory concerning Breaks in the Voice. 





The Hall of Arts and Science is fast progressing 
at Kensington, and is expected to be roofed in 
next summer. 

The full-sized oil portrait of Rossini, presented 
to the Kensington Museum by the Trustees of 
the Musical Union Institute, is now placed in the 
Reading-room. 





Herr Schmid, of the Vienna Opera, has been 
shot by a comrade while hunting; and although 
the wound is not dangerous, he will be long inca- 
pacitated from resuming his duties. 





Gounod has gone to Rome for the Christmas 
holidays. Before leaving Paris he finished the 
score of a new ballet, entitled ‘The Walpurgis 
Night ;”’ the same subject as has already been 


——— 
Taglioni’s new ballet, ‘‘Sardanaplus,” js being 


prepared for the stage with great Magnificer o 


at Dresden. The Viennese scene-painter Briose\, 
has been engaged to paint the decorations for 
25,000 florins (£2,000). 

We are sorry to learn that Miss Nelly Moon, 
has been seriously attacked with nervous fey, 
and is at present in such a prostrate condition 4 
to preclude the possibility of resuming her pro. 
fessional duties for some time. 





A very great compliment has just been puid {) 
M. Wartel. M. Auber came to him and requeatej 
that he would become the maestro of the Cop. 
servatoire. M. Wartel, however, could not gir 
up his lessons, and has therefore been obliged ty 
refuse the honour. 





Victor Hugo denies that he is about to start , 
paper in France. The word Emperor, he say, 
excludes him, as the fact Empire exiles him, jf, 
will never co-operate with any French politic 
paper until American, or at least English, liberty 
prevails in France. 





The death is announced of M. Empis, a forme 
director of the Comédie Francais, and one of th 
authors of the libretto of ‘Guillaume Telj” 
He had also collaborated in many other books, 
By asad coincidence his daughter died on the er: 
of her father’s burial. 





The just and incisive criticisms on the dram 
which now appear in the Daily News come fron 
the pen of Mr. Moy Thomas, who has succeeded 
Mr. Hollingshead on that journal, Mr. Hollingshead 
having been compelled by his new manageriil 
responsibilities to forego his former duties a 
dramatic critic. 

Miss Ada Swanborough desires it to be placed 
on record that she is not married. This in con 
tradiction of an unfounded rumour. Mis 
Swanborough has unfortunately been compelled 
temporarily to retire from the stage through the 
loss of her voice ; but hopes soon to return, as she 
is fast recovering. 





To composers of Church music ambitious o 
producing a Kyrie we may commend that version 
of the vulgate which used to be led by the Kentish 
clerk (long deceased) in Ridley’s old church st 
Herne. In stentorian accents he would thus 
illustrate the Communion service :—* Lor rumst} 
puns ’n’ incline rarts to kip’s lor!” 





Schauffert’s new play, ‘‘ Check to the King,” was 
produced for the first time on the 9th inst. at the 
Burg Theatre at Vienna. It is a “ prize drams,’ 
and as its merits had been the subject of mud 
controversy, the house was crowded to excess. The 
scene is laid in England at the time of James |. 
The play is stated to be very successful. 





Patti left Paris yesterday for Brussels. A numerdts 
company accompanied her to the Nord, where the 
Salles d’attente were filled with the crowd of he 
friends. Amongst many notables, we observed 
M., Madame, and Malle. Strakosch, Gardoni, Cit 
lari, Vergi, the Baron de Varenne, Préfet du Palais. 
The parting appeared very touching, for the Mar- 
quise let fall several big tears. 





The Figaro has discovered that Rossini did nt 
write the famous Preghiera in “Most”! Its 
an air well known in the departments along the 
Pyrenees!! It had its origin in the Basqu? 
provinces, and “our forefathers made the ard 
tains resound with the echoes of that melodyi 
the old ploughman never guided the slow wep 
of his cattle otherwise than with that 
song”!!! 


Mr. Fish, the late custodian of the Hane 








201, REGENT STREET, W. 
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| 
last week, was originally a fireman, and afterwards | the saloon of the Theatre Royal Drury a, Healthy talents are ruined by such forcing. 


hall keeper at Her Majesty’s Theatre. He was a| 
trustworthy man, and accompanied Lumley on his | 
wusical tour to America. A short time before his | 
death he was interested in the fate of a poor 
pillet-girl, seduced and reduced to misery by an | 
Italian, and for whom he was anxious to obtain 
assistance. Fish also managed the tour of fare- | 
well concerts of Thalberg, by whom he was greatly | 


respected. 





| and a balance was carried forward. 


Benjamin Webster in the chair. The financial 
statement was read by Mr. Anson, by which it 
appeared that 1,148 cases of sickness and 25 cases 
of distress had been relieved, whilst medical aid 
and other benefits had been rendered to the 
necessitous members. It was a subject for con- 
gratulation that, after passing through a season 
of unusual distress, the capital remained intact 





The cash in 


Abnormally precocious babies thus treated run the 
risk of losing their mental functions wholly, and 
may become fatuous in after life, even if body 
and mind do not break down together. 





The Poet Laureate is about to transfer the 


publishing of his smaller books to the popular 
publisher of Good Words. 
bered that a short time ago two fugitive pieces 
| bankers’ hands was £1,724 1s. 4d. The hon. | by Tennyson came out simultaneously in two 


It will be remem- 


The sudden death of the popular Swedish | officers were re-elected, and after the customary | popular publications, rumour stating an almost 


dramatist and novelist, Augustus Blanche, has | 
caused general grief in all the Scandinavian | 
countries. M. Blanche was a member of the| 


vote of thanks the proceedings terminated. 





A descent in the dramatic scale, which does | 


| fabulous price to have been paid for them. 
may expect the poet for the future to appear in 


We 


cheap and homely clothing, instead of the elegant 


committee which organized the recent festival on | not say much for the patronage of our citizen | and expensive Cress in vogue in Dover Street. 
the occasion of the unveiling of the statue of | friends, has been accomplished by the City of | But it is not certain that Tennyson will ever become 


Charles XII. at Stockholm, and delivered an| 
eloquent speech on the day of the ceremony, at | 
a banquet given in honour of the choristers of 
Upsala. On leaving the hotel he suddenly felt 
unwell, and entered a chemist’s shop, where he 
expired a few minutes after. 





Mr. Sutherland Edwards is preparing a biogra- 
phy of Rossini, which we believe will very shortly 
appear. Mr. Chorley likewise announces that the 
production of a life of Rossini has been in his mind 
“for more years than he cares to number,” and 
states that he would be grateful for any assistance 
from those who may have special records of the 
maestro or special experiences to relate. The 
source of all such help, Mr. Chorley adds, shall 
in each case be faithfully mentioned in his forth- 
comirg work, 





Mdile. Schneider is going to Egypt. Not fewer 
than 7,000 fellahs are engaged in building a 
theatre on the Esbekich, opposite to Shepherd's 
Hotel, at Cairo. The temple will soon be reared, 
and Mdlle. Schneider will then sally forth to 
resume Cleopatra’s sceptre. She is to receive 
£2,000 for fifteen representations, a subvention 
of £8,000, and carte-blanche for the engagement 
of a troup. Mdlle. Léonide Leblanc, Silly, 
Blanche d’ Antigny, Julie Baron, and other houris, 
have all suddenly seceded to Mahomedanism, and 
these Mussulwomen are all clamouring for 
engagements. 





In noticing the first performance at Bile by 
Herr Wilhelmj of Herr Rubinstein’s Violin 
Concerto, a German musical journal takes oc- 
casion to remark on the persistency with which 
the majority of virtuosi keep to a smal] num- 
ber of show-pieces. Several German players 
besides Herr Wilhelmj are mentioned as ex- 
ceptions to the rule. Among these are Herr 
Gritzmacher, who at a recent Gewandhaus con- 
cert played Schumann’s violoncello concerto, for 
the first time, making a furore therein, and 
Herr Bennat, who at Munich brought forward the 
slow movement from Herr Rubinstein’s concerto 
for the same instrument. 





The National Sunday League, stimulated by 
the recent judgment in the Court of Common 
Pleas, propose to start a course of Sunday Evening 
Lectures for the People in a building registered 
for religious worship under the title of “the 
Church of the Future.” The League have asked 
Dr. William B. Carpenter to co-operate with 
them, Dr. Carpenter declines, and publishes a 
letter in which the grounds of his refusal 
are hinted at. Dr. Carpenter sneers at the 
idea of any “religious” service, and says he 
shall lecture on Sunday evenings upon science, 
Whether people like it or not. And William B. 
adds that “the Religion of the Future must be 
based on the intellectual and moral nature of man,” 
and more generalisation of the same description. 





On Thursday the thirteenth annual meeting of 
the members and subscribers to the Dramatic, 


London Theatre. Gradually that unfortunate | 
house has declined from its fair estate as a minor | 
theatre, down to the lowest level. It is now 
managed on the principle of a show at a country 
fair: two separate performances are given every 
evening at the respective charges of a penny to 
the gallery, twopence to the pit, fourpence to the 
boxes, sixpence for part of a private box. After 
a representation of ‘‘ The Miller and his Men,” the 
house is cleared for the production of a trans- 
atlantic gem, entitled “Long Tom of Texas.” 
The management, however, seem by no means 
depressed by the remuneration earned by art in 
the City: they even talk of a pantomime with the 
same admission prices. Can it be that our Penny 
Postage and Penny Press are destined to incite 
the growth of the Penny Drama? 





The next Welsh Eisteddfod will be held the first 
week in August, in the ancient town of Brecon. 
A general meeting of the council has been held in 
Brecon, and Mr. Pedr. Mostyn Williams, of Man- 
chester, has been elected secretary of the Eistedd- 
fod, in the room of Mr. J. P. Williams, deceased. 
The following are some of the principal prizes to 
be competed for at the Brecon gathering in Au. 
gust:—A prize of £40, presented by Mr. John 
Jones, of Dolacanthy, Carmarthenshire, for the 
best account, historical and architectural, of the 
castles in the county of Carmarthen, to be written 
in English; a prize of £25 for the best treatise 
on the mineral springs of Breconshire and Llan- 
drindod; a prize of £20 for the best poem on 
“« Elijah,” and the bardic chair for Wales for 1869; 
a prize of £20 for the best Welsh ‘“ Pryddest” on 
any subject; together with a large number of 
other prizes, varying from two to fifteen guineas 
each. The musical subjects and prizes are to be 
arranged by Mr. Brinley Richards, and are not 
yet published. 





That unfortunate little child called Lydia 
Howard, whose nursery ever since the age of two | 
years has been the stage, and who has laboured 
parrot-fashion through three hundred impersona- 
tions from that time to ber present age of five, is, 
we observe, about to appear at the Egyptian Hall. 
We regret to see the recommendations of eminent 
men like Sir John Pakington, and the patronage 
of illustrious names such as Prince Louis of Hesse, 
appended to the advertisement which announces 
the further torture of the poor little mite. Sir 
John Pakington thinks the forcing of baby minds 
in the glare of footlights and at an hour when all 
natural babies are in bed, “a delightful perform- 
ance,” and Lady Russell, Mrs. W. E. Gladstone, 
and Mrs. Tait allow their names to be paraded in 
glorification of an entertainment with which a 
couple of music-hall niggers are associated with the 
child. We have nothing to say against the par- 
tialily of the wives of our leading politicians 
and churchmen for niggers and “ characteristic 
dancers ;” but inthe name of humanity we protest 
against their names being quoted en titre d'encou- 
ragement of cruelty toinfants. And pnt it bow you 
will, to devotea child's life, between the age of two 
and five, tothe learning of the hardest parts in our 
atage literature, involving some three hundred 





Equestrian, and Musical Sick Fund was held in 


the poet of the million, even with the aid of the 
monster placards which decorate or deface our 
hoardings. We believe that the Doré Series of 
the Idylls of the King will continue to be pub- 
lished by Messrs. Moxon: no doubt the Poet 
Laureate is anxious to preserve some connection 
with the firm with which he has been so long 
identified. It seems odd that the culmination of 
his popularity through the great Frenchman's 
illustrations should be synchronous with his 
seeking another publisher. It is odd also that 
at the same time a Mr. Barbet, of Guernsey, 
announces his readiness to send his neat little 
edition of all Tennyson’s works, post free, for 
half a sovereign. 





From the Albion (New York), an independent 
and very ably edited international journal, we 
gather the following items of theatrical news 
pertaining to New York. Mr. John Brougham 
has produced a new drama at the Broadway, 
called the “Emerald Ring;” it is highly sensa- 
tional, deals with wreckers and coast-guardmen, 
and contains one scene which would be effective 
with proper stage mechanism—the rising of the 
tide over a rock to which a girl is lashed. 
The characterisation and dialogue are exces- 
sively commonplace and dull. Offenbach’s 
“ Bavardes"’ has been brought out by the Bate- 
man troupe with good effect. The “ Lancashire 
Lass” has closed at Wallack’s and the manage- 
ment are preparing a splendid revival of ‘* Much 
Ado about Nothing.” Mrs. Scott Siddons continues 
to do well in Shakespearian characters. At Wood's, 
* Txion” is soon to be shelved to make way for 
the ‘‘ Field of the Cloth of Gold,” and a farce 
(Burnand’s burlesque?) called ‘‘ The Frightful 
Hair.” The play of Lord Lytton’s on which this 
parody is founded receives severe but perfectly 
just treatment from the Albion, as “the most 
artificial, the most padded, the most melodramatic 
of all Lord Lytton’s productions, and the sooner 
it is forgotten the better.” 








STAGE MORALITY, 





An unpleasant train of reflections in the breasts 
of all those who honour the drama and are ac- 
quainted with the lives of actors and actresses has 
been started by a rumour with reference to one 
of our theatres and by the comments of one or 
two journals thereupon. The rumour has taken 
shape in a couple of paragraphs, a quasi-denial in 
Fun and an indignant protest in the Globe. The 
latter states the case plainly and succinctly. 


‘We are told that a woman noted only for her 
infamous character, whose portrait has been ex- 
hibited in all our fashionable streets, has been 
engaged at one of our Western houses, not to act, 
but to make an appearance, and so bring celebrity 
to the theatre. The other actors and actresses have, 
we are informed, refused to act in the same piece 
with her, and have thrown up their parts. We are 
reluctant to believe that any manager would insult 
a company by asking them to play under such cir- 
cumstances. No terms should be kept with those 
who wish to couple with infamous associations what 
ought to be the most elevated of national amuse- 
ments.” 


Our contemporary is wholly right in this last de- 














roles or fractions of réles, is a cruelty and ashame, 


nuuciation; no one can help agreeing with him. 
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If the manager of the theatre in question had 


ever conceived the ignoble design of attracting 
the foolish and vicious youth of elubs and divans 
by the exhibition of this wretched creature on 
the stage, we idea. 
It might a few extra shillings to 
his stalls, but it would keep respectable families 


out of the dress-cirele. 


hope he has abandoned that 
bring him 


It would be shame and 
pollution above all to import this element into a 
pantomime—a thing consecrated to innocent little 
We trust that the ramour is unfounded— 


oras the next best thing, that it is unaccomplished, 


children. 


There has been already too great a flaunting of the 
Photo- 
graphers’ shops brought her into fashion by pro- 
ducing an artistic picture ont of her painted face 
and false hair; and the portrait and the pseudo- 
romantic name became a celebrity. 


woman in question before the public eye. 


Young men of 
fashion, and clerks and shopmen of more loose 
ambition than brains or means, soon learnt to asso- 
ciate this portrait and name with a courtesan in a 
Then Punch—who does not disdain 
occasionally descending into a gutter to cut a joke— 
wrought a pictorial allusion to her. We should be 
sorry to think it were left to a theatrical manager 


certain casino, 


to confer additional notoriety upon this unhappy 
creature at the expense of art and common decency, 
A warning note in time may save both a scandal 
and a ghame. 

Sut another and a more melancholy consideration 
is suggested by a portion of that report for which 
the Globe vouches. The actors and actresses, we 
are told, refused to appear in the same play as the 
All honour to them for it, if they intend 
to act consistently in future. But this burst of in- 
dignant virtue means nothing on their part—means 


courtesan. 


less than nothing, means an hypocrisy and a pre- 
tence, so long as these same ladies and gentlemen 
continue to take parts in association with notorious 
loose-livers. Itis a finely-drawn satire on morality 
when the dévergondée of the stage objects to contact 
with the dévergondée of the dancing saloon. When 
ballet-girls drive to rehearsal and rustle in silks and 
satins on fifteen shillings a week ; when minor ac- 
tresses who have nothing but their faces to recom- 
mend them suddenly soar from obscurity to be 
managers of theatres; when, for the sake of noto- 
riety, women will cast off even the show of modesty 
and rival each other in indelicacy of gesture and 
suggestion before five hundred eyes; it becomes 
rather too late to toss one’s head or sniff the air 
when an extra anonyma steps in front of the foot- 
lights. This we say from the actor's point of view, 
not from the public’s. The latter has a right to 
protection from a known scandal, an outrage upon 
decency. The former, too, has a right to claim im- 
munity from all that may sap or shock his morals, 
but this right is contingent upon a duty which he 
must himself perform. It is bootless taking care of 
the actor's morals, if he won't take care of them 
himself—his own, and his sister’s, and his daugh- 
ter's. And so long as notoriously-infamous ac- 
tresses enjoy the friendship and respect of their 
decent colleagues in the profession; so long as the 
mistresses of this lord and that banker and yonder 
barrister fill the best roles, and are the most petted 
by press and public, and the most envied by their 
fellows; it is absurd, Messieurs and Mesdames, to 
pretend to shudder at the sight of a new traviata 
behind the green baize. Rien n'est changé: il n’ y 
a qu'une cocotte de plus. 





CHRISTMAS CAROLS. 

If there is a power in muscular Christianity 
there is a greater in the Christianity gastronomic. 
Cromwell and his party stood up against Christ- 
mas, but the poulterer and the turkey, the 
butcher and the beef, the grocer and the dried 
grapes, were too strong for him. The cook with 
his pancakes and sacred fish renders even our 
Lenten season soothing and refreshing, and the 
baker's annual harvest is the early and apparently 
unpropitious one of Good Friday. To the butcher 


Easter is decidedly variable, and he for one would 
have bad the Jewish passover on a day certain 





Whitsuntide brings its chickens and ham, ducks 
and green peas, and again poulterers and green- 
grocers are thankful for the return of a church 
season. Boys are good churchmen as to some 
days of obligation, and St. Andrew and toffee are 
one and the same idea with the urchin at school ; 
girls venerate St. Valentine, and the sweep and 
his gang persistently continue the curious cere- 
mony of Jack in his perambulating grove on the 
first of May. Whether Jack was originally 
Tacchus, Pachaz, or Achaz, are questions we need 
not here enter upon, but he is now in good com- 
pany keeping holiday in commemoration of Mir, 
Miriam, or Mary, and under the patronage of the 
Latin Church. 

Although Christmas proved too strong for the 
puritanic element in the days of Cromwell, and 
much assisted in the restoration of the church 
and monarchy, one of the specialities of the season 
—the carol—was laid aside, and has never until 
within three years past recovered its prestige. 
One great reason was the woeful, melanchcly 
character of our reformed Noel, more grievous 
than joyous, and as vulgar and ill-shapen as poet 
and musician could make it. Our early vernacu- 
lar carols are dances, and the old ecclesiastical 
saraband or passacaglia— 

The first Noel the angel did say 
Was to certain poor shepherds in flelds as they lay "— 


is as poetry simply detestable doggrel, but as a 
national air, if sung in the grave and staid time 
of the old dance, is a respectable and passable 
melody. The other dance tune to the Protestant 
dittie, ‘* A virgin most pure the prophet foretold” 
as music is neither better nor worse than “ The 
first Noel,’ but poetry and music of this kind 
degrade the festival and render the carol a dislike 
and a horror to the youthful mind. The carol at 
the time of the Reformation in the reformed 
communities on the continent fell into the hands 
of scholars and gentlemen, but in England our 
divines left it to its fate, and our musicians 
ignored it altogether. There was madrigal 
manufacture on all sides, but no Wilbye, Bennet, 
or Ward thought it worth while to compose a 
Christmas Madrigal, and so Christmas went on 
with the wretched stuff of ‘‘ The Lord at first had 
Adam made,” and “ 'The first good joy that Mary 
had.” No English carol could have kept up 
Christmas, and the beef and pudding appeal did 
more for its recovery and subsequent maintenance 
than the mock piety and vulgar melody of our 
first vernacular carols. The Germans set us the 
example of much higher and more tender forms, 
and in the famous ‘In dulci Jubilo” we have a 
carol uniting the joy and sorrow of song that 
touches all hearts. 
In dulci Jubilo 
Let us our homage show; 
Our heart’s joy reclineth 
In presepio. 
Like a bright star shineth 
Matris in gremio. 
CHorvs. 
Alpha es et O, 


O Jesu parvule 

My heart is sore for thee, 

Hear me I beseech thee, 

O Puer optime ; 

My prayer let it reach thee, 

O Princeps glorie. 

Cuorvs. 
Trahe me post Te. 

Nor are the remaining verses less beautiful, less 
touching. Immeasurable is the distance between 
the deep and earnest feeling of a carol of this 
kind and the common-place and oftentimes non- 
sensical trash of the Anglican carol. Some few 
of our early poets touched the carol and with 
success, but the musicians it would seem either 
disliked or rejected them. Poor Robert South- 
well wrote one of the best, but he was executed 
in 1595, and no Chapel Royal quireman could be 
found to set to music a carol written by one who 
had not the wit to keep himself out of the clutches 
of the executioner. Robert Southwell was a true 








But 


and not allowed the range of a month, 








poet and deserved a better fate, We quote a 


—— 


couple of verses from his sweet carol, « Bebolg 
the gentle tender babe.” 


“Weigh not his crib, his wooden dish, 
Nor beast that by Him fed; 
Weigh not his mother’s poor attire, 
Nor Joseph's simple weed, 
This stable is a Prince’s court, 
The crib his chair of state; 
The beasts are parcel of his pomp, 
The wooden dish his plate.’ 


With poetry at hand like this, there jg y, 


necessity to go abroad for such maudlin as * Good 
King Wencelaus,” or to unearth the niaiserigs put 
forth by the late Mr. Sedding and his imitatoy, 
There is a legend in the Greek Church that on th, 
morn of the birth of our Lord certain Sailors jn 
the Agean Sea heard an invisible chorus sing 4 
mournful, funereal sort of strain, of which the 
burden was ‘‘ Pan is dead.” 
convinced of the sudden demise of the Great 0s 
and his partner the celestial Am, but the legen 
gave rise to the custom known as “The Devil's 
Knell,’ which came into England with th 
Danes, a custom still maintained, we believe, jy 
some parts of Yorkshire. 
hour, the bell—the passing-bell—is tolled tor. 
mind the parishioners that “ Christ was born anj 
the devil had died.’ 


We are not at al 


At midnight, for on 


The old Berserker of the North might, with 


some reason, wail out the tumble down of The 
and Woden, but the Saxon and genuine Britishe 
had no hand in this pagan mummery, and it ij 
unknown throughout England, except in som 
few places where the Dane settled down and heli 
his own, 
hour, the orthodoxy of sexton and ringers gives 
out full note of the season, for the merry peal 
immediately follows. 


Although the bell is duly tolled for its 


But something more should be done in the pre. 


sent day than the mere resuscitation of our old 
carols. 
may be of interest to the antiquary, but to 
the youth of our country it is a nuisance, and it 
is quite time its reappearance at this season was 
done away with. The field is open, and there is 
no lack of good modern poetry, and there yet 
remains some of past times well worthy of the 
attention of the musician. 
carol of Henry Vaughan :— 


The Broad Sheet of the Seven Dials 


There is the sweet 


My soul, there is a country 
Afar beyond the stars ; 

Where stands a winged sentry 
All skilful in the wars. 


There, above noise and danger, 
Sweet peace sits crowned with smiles, 
And Ong, born in a manger, 
Commands the beauteous files. 


If thou canst get but thither, 
There grows the flower of peace ; 
The rose that cannot wither, 
Thy fortress and thy ease. 
And the composer who can put this beauty ani 
feeling into appropriate harmony may be cot- 
gratulated on a success not within the grasp of 
ordinary minds. There is also the fanciful card 
of that perfect gentleman and thorough scholar, 
Robert Herrick, from which we take one verse: 
“ Instead of neat enclosures 
Of interwoven osiers, 
Instead of fragrant posies, 
Of daffodils and roses, 
Thy cradle, kingly Stranger, 
As gospel tells, 
Was nothing else, 
But here a homely manger.” 

The practice of carol-singing is said to be mot 
pious and laudable; the custom is no dou 
ancient and unobjectionable, but the dignitaries 
of our Church have as a rule ignored it, and 
manufacture has been maintained by those who# 
good feelings are much more to be commend 
than their qualifications for the task. 

At one time the quires of the chapels-royal we" 
carol singers, and now we believe er 
music of some sort is given under the walls i 
Windsor Castle on Christmas morning. weg? 
as a nation is prepared to sing the cardh “ 
England as a nation will not sing rubbish. - 
sincerely believe the supply is not equal 
demand. 
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PANTOMIME MUSIC. 





With excellent intention, but with wonderful 
jnappropriateness, and with a naiveté approaching 
to primeval simplicity, the Daily News discussed 
on Thursday last the merits and demerits of the 
music which illustrates pantomimes. Our contem- 
porary's good intention was shown in his evident 
desire to raise the status of pantomimic music— 
to get rid of the music-hall tunes and the ‘ hurry 
music” of the harlequinade, and submit original 
composition in their place—to turn, in fact, our 
chefs dorchestre into so many Offenbachs and 
Hervés and (if possible) Aubers. His inappro- 
priateness was shown in the idea that any such 
hints could be acted upon within nine days of 
Boxing Night. And his naiveté was exhibited in 
his obvious ignorance, not only of the spirit and 
intention of pantomime music, nor merely of ru- 
dimentary technicalities as to conducting a band, 
but also of the raison d'étre of those popular tunes 
which garnish a pantomime overture and the suc- 
ceeding illustrations in the orchestra. In the 
two latter points we crave permission to enlighten 
the Daily News writer, who is so primitively un- 
yersed in music both of the classical and the 
vulgar order, that he writes about “ Lieder ohne 
worte,” and calls the tune of ‘‘Rackety Jack” 
Raggedy Jack—a mistake which proves that he 
does not know the dreadful song, and has not 
witnessed the hideous type in question. These 
are small slips, but they are indicative. And when 
he goes on to wonder whether pantomime music 
‘tig all written down, or have the musicians general 
directions to do as they like for the fun of the 
thing, and just come home at the finish on a 
signal from their leader?’ his state of informa- 
tion is sufficiently apparent. How a man thus 
happily unconscious of the ins and outs of the métier 
which he takes in hand could pretend to instruct 
habitual workers in it, must be accounted for on 
that broad human principle of self-confidence which 
impelled the Irishman who was asked if he could 
play the fiddle, to reply that he didn’t know till 
he tried. 

First then, if the writer in question wished to 
suggest any ideas upon which arrangers of 
pantomime music could act in time for their 
present Christmas pieces, he should have written 
his article about last August. Does he imagine 
that the music is left over to within a few days of 
the opening night? It would be like setting a 
joint to the fire five minutes before dinner hour. 
The arrangement of the music for a pantomime is 
a work involving animmense amount of fretful 
labour: composers who have undergone it declare 
they would rather writean operaas regards the 
worry alone, and then in an opera one 
has compensating kudos, which a panto- 
mime hash-up never affords. We can assure 
the Daily News writer that the string of musical 
illustration, mean and ignoble as he thinks it, is 
not run right off the reel. There are innumerable 
rehearsals, repetitions, deletions, additions, altera- 
tions—ten bars scratched out here, a new tune 
added there—in order to suit the exigencies of the 
seene. The “hurry music” is not harum-scarum 
ad libitum playing, “just for the fun of the 
thing;” there is a good deal of laborious me- 
thod in all that madness. The arranger has to 
wrack his brain to bring} in music which shall 
hot merely illustrate each incident by its tune, 
but, if possible, by its title also. For example, 
if the big-faced hero weeps, the orchestra strikes 
up “Begone dull care;” if the villain stops the 
heroine's escape, you hear “ Fly not yet” from 
the band. Let the Daily News writer, who is, 
doubtless, a littérateur of fair general reading, 
attempt to illustrate each silly incident in a pan- 
tomime with some appropriate quotation from the 
British poets, and he will comprehend the time 
and bother, and brain-cudgelling which it takes to 
urange the music for Boxing-night, simple as it 
4, Commonplace as it is, 

Says the Daily News 1— 


“Most of the orchestra leaders in London are 





men of fair musical education of a craftsmanlike 
order, and a few of them are sound and sincere 
artists. They could without much trouble con- 
struct, if not original music, something charged 
with the grace and spirit of old English or Irish 
airs for instance, or of the simpler opera me- 
lodies.” 

Of course they could; and in part they do charge 
a pantomime with old English and Irish airs and 
the simpler opera melodies. Such airs as ‘“‘ The 
tight little island,” the ‘Roast beef of Old 
England,” ‘“ Norah Creina,’’ Auld lang syne,” 
and “If the heart of a man is oppressed 
with cares,” recur year after year, mixed with 
excerpts from the operas of the day. This 
year it will be the ‘Grand Duchesse,” as a 
year or two ago it was the ‘“ Africaine,” and a 
year or two before that ‘‘ Faust.” But of course 
no pantomime is limited to this kind of music; 
the street songs of the time have also a prominent 
place. Anda personal inducemeut to incorporate 
these underlies the motive of the chef d’orchestre 
who introduces them. In these high-pressure 
advertising days all publicity is valuable, and the 
publisher of a popular song can afford to pay the 
orchestral conductor of a theatre of repute to play 
the said song in his overture, or to get it parodied 
and sung in the opening. Why not? The con- 
ductor is of course guided by his own taste; but 
there are so many laid before him, that he can afford 
to select the best and reject the others. And what 
is the result of the system? The orchestra strike 
up a tune like “ Up ina Balloon.” Allthe children 
in the audience know the air, and keep time with 
their feet, while to the gallery it is simply the music 
of the spheres—their highest aspirations in har- 
mony are fulfilled upon hearing it. High-art 
magnates in the stalls turn up their noses at it 
and shudder; but then pantomimes are not made 
for high-art magnates; they have the Monday 
Populars and Exeter Hall, where nobody interferes 
with them; let them then be tolerant. A panto- 
mime is the incarnation of nonsense, and is not 
to be measured by wsthetic rules. A critic might 
as well object that the masks were not life-like, 
or complain of the theological error of beatitude 
in a pink atmosphere with young women in short 
dresses suspended in mid-air, as say that the 
music is out of artistic proportion. Of course it 
is; so is the hot poker. The poker is too big, 
and keeps its heat far too long, and there is no 
moral lesson inculcated by burning the Panta- 
loon. Let us write a column on the antesthetic 
influences of the hot poker treated from a gub- 
jective and high-art point of view. As well do 
that as apply to so arrant a piece of child’s fun 
as a pantomime the canons of criticism which 
regulate a nation’s musical pabulum. 








A BROKEN MONOPOLY. 





In another portion of our paper we republish 
under the title ‘‘ Chivalrous Criticism” an article 
from last week’s Leader, commenting upon a brief 
interchange of hostilities between ourselves and 
the London Review, and upon the Situation which 
had provoked those hostilities. As we are not too 
thin-skinned to reproduce in extenso the abuse of 
our enemies (we did so in the case of the London 
Review—hard words, sarcasm, taunts, gibes, and 
all), so we trust we may without much arrogance 
do as much with the remarks of our friends. The 
Leader’s summing-up is so far friendly that we 
may pleasurably recognise a support all the more 
valuable from being that of an ably-written, in- 
cisive, and independent contemporary. It has 
rather placed us in a position which we scarcely 
remember having ourselves assumed: but this by 
the way. It credits us for example with an attack 
upon the musical critic of the Times for continu- 
ally “writing-up”” Mdme. Arabella Goddard in 
the Times; a statement which we did not make: 
a statement untrue to fact. As a matter-of-fact, 
Mdme. Goddard's name is rarely mentioned in the 
leading journal—is nevor mentioned in terms of 


hyperbolical praise, It would be highly unjust 








towards an extremely shrewd and able musical 
writer to accuse him of so obvious an act of im- 
policy,—to give it no harsher term; and we, as 
students of the Times’ criticisms, would be the 
last to level such an accusation against him. So 
far as the Leader assumes, throughout its article, 
this direct practice on the part of the Times’ critic, 
so far is the Leader wrong. It evidently derived 
its impression from the London Review, through 
whose bluster and angry name-calling an uneasy 
consciousness betrays itself that the Times critic 
does somehow or other bolster up a monopoly of 
piano-playing, and that the said critic must at all 
hazards be defended. Of course an injudicious 
partizan of such a cause will do it more harm 
than good by his advocacy; and this is precisely 
what the London Review achieved. It rushed into 
the encounter—ignored the delicate issue— 
blundered in confusing a correspondent’s view 
with our own editorial opinion—wilfully overlooked 
the fact that we had ourselves corrected our 
correspondent’s mis-statements in a footnote— 
chose to think the very worst of us—and thus 
began a hullabaloo which had the precise 
effect of raising that scandal which this foolish 
friend and champion pretended to deplore. 
Quieta non movere. If the London Review writer 
really desired to shield his friend and to cham- 
pion his friend’s wife, he adopted the very worst 
means at his disposal. So delicate a defence re- 
quired skilful hands, and the London Review is 
evidently no mattre d'escrime in the lists of musi- 
caljournalism. Its tactics are rather those of the 
Chinese “ brave,” who, with yells and vitupera- 
tion and the flourishing of a hideously painted 
shield, hopes to frighten away the enemy from 
the encounter which he secretly dreads. The 
effect of this journalistic Chinaman’s tactics has 
been simply to betray the weakness of his position 
and to produce the notoriety which he pretends to 
deprecate. 

It is very refreshing in an age which is not so 
wholly pretentious as some philosophers maintain, 
but in which pretence still enjoys a fairly wide 
dominion—to observe the cool cynicism with which 
the Leader discusses the ethics of criticism. 
“Modern criticism,” says our candid friend, 
with a bonhomie which does him infinite credit, “ ig 
nothing more than an embodiment of personal 
prejudice on the one hand, and of carelessness or 
caprice on the other hand.” And the Leader 
cheerfully accepts the state of affairs, and makes 
the best of it; professing no abnegation of cakes 
and ale—quite the reverse. ‘If our bosom friend, 
or an acquaintance powerful or wealthy enough to 
handsomely recognise our printed admiration, 
should happen to write the worst play, poem, 
song, or novel, ever penned, we can always”— 
praise it in fact. How charming is this con- 
fession, from the man-of-the-world point of 
view! How thoroughly opposed to the stagey 
heroics of the London Review. The latter journal 
does the Heavy Lead—takes the stage—turns on 
the limelight, and begins in a deep chest-voice, 
“The man that lays a hand upon a woman, save 
in the act of kyindness, is—’’ ‘“ Pooh pooh, my 
good friend,” retorts the nonchalant Leader, “all 
very proper and footlighty, but it won’t do, you 
know. If your wife were a pianist you'd lay your 
hand upon the other woman. Drop heroics, 
and let us discuss the matter as ordinary in- 
dividuals of the nineteenth century.” And 
the Leader proceeds to lay down a code of 
criticism which is sadly and cynically true of the 
time. The view which the Orchestra has venti- 
lated, as the Leader shows, is no new discovery on 
our part; is no tremendous heterodoxy started by 
ourselves; it is simply the plain expression of 
what everybody has long felt, and is true not of 
musical criticism alone, but of literary criticism 
and of art-criticism in every shape. It is all very 
well for protectionist journals to fulminate 
against it and denounce it as a strange and 
damnable heresy, but every thinker ia art 
matters has all along known it to exist, and all 
the claptrap in the world will not swear it away, 
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And now as the two journals in question hese! the customary mauling, but it is no longer fatal) ; 
to some extent misrepresented our bearing with and pianists of our own country make themselves 
relation to Mdme. Goddard, let us frankly declare | heard. Brighton rises and rebels against Mdme 
whatitis. We have always been disposed, and | Goddard ; in the excess of its zeal Brighton goes 
have let no opportunity slip, to do Mdme. Goddard perhaps a trifle too far. And all these rebellious 
that great justice which is her due. We have) phenomena, just or unjust, point to a breaking 
never ignored in these columns the genius of the| up of the protectionist system which the most 
artist, the dexterity of the executant; over and | fervent ire of the protectionist journals cannot an 
over again we have proclaimed the extent of her| hour withstand; but rather by ill-timed rage nn- 


claims to popularity— personal and exclusive | wittingly precipitates. 


claims—as a pianist, ‘lo conceal so patent a fact 
would be to stultify ourselves. We have not 
pretended either that since the marriage of 
Mdme. Goddard became known the columns of the 
Times have been used to unduly exalt her. Nor 
have we asserted that the Times critic reaps | 





THE PITCH. 


To the Editor of The Orchestra. 


Sir,—Yet another letter! When will musical men 
endeavour to investigate causes instead of content- 
* ; i ing themselves with bald statements ? 
All for which we are responsible | 2 : . . , . 
| Some time since it was remarked in an article 


pecuniary advantage from his wife’s position: | 
here again the facts of the case are against any 
such deduction. 


~ditori: N as tor he jews ) ‘Orrespo d ‘nts | ° . 
editorially (as for the views of correspond | which appeared in the Orchestra that the human 


, : | voice was the true decider of the pitch, and it must 
against) amounta to a corollary of certain well | be clear to all that it is so, for the voice is man’s 
| own instrument, given to him by his Creator, there- 
| fore it must be right ; besides, other instruments may 
| adapt themselves to circumstances, this cannot; at 
least without suffering, for being an instrument 
made by God it must be true. Your correspondent 
says the question is whether the present high pitch 
is or is not an evil. 


they have been impartially admitted for and 
known events. ‘These events need hardly be re- 
capitulated. For years various pianists have 
striven (perhaps we ought to use the imperfect 
tense “strove,” for that state of things is fast 
passing away) to obtain a footing in this country, 
and for years ineffectually, owing to the leading 
critics. They had 
made their mark on the Continent—all to no 


The or eritic neste - : : 
They were critically chass¢s. I take it, the question is what 


is the proper pitch of the average human voice 
when emitted correctly, and does the present pitch 
correspond with that, if not, in what does it differ? 
This is a difficult subject to deal with, but all the 
more credit to those who can elucidate it. I regret 
that it can give little or no information on the 
subject, at least not such as satisfies me, still a 
time found | suggestion from myself may be the means of show- 
The Times either contemp- | ing to others a method by which some satisfactory 
tuously ignored them, or came down upon them | eonelusion could be arrived at. 

with a heavy hand. 


purpose. Mdme. Schumann, Herr Rubinstein, 
Mdlle. Claussen; these are names which needed 
no introduction; and beyond these there arose 
other pianists of incontestable ability of our 
own nation, such as Miss Madeline Schiller, 
Miss Agnes Zimmermann, and several more 
One and all for a long long 
No Thoroughfare. 
Do we say that a mercenary What is the natural note of the human voice? 
Nothing of|that is, what is the note generated by the vocal 
The Times| cords when brought into a state of apposition 
might fairly retort, ** We found in them no merit | without tension. I tind that G is a fair average 
it is a question of taste and judg-| for this (perhaps this is the reason why the 
Meanwhile those journals which | reciting note of our priests is G). All notes 
notoriously sat at the feet of the Times and| below this are created by relaxation of the cords 
gathered wisdom, continued to din the pubiie ear tae 
As with the | (say rans —— ——). The voice can be raised by 
even the Times, she was the one sole prophetess e 2 : 
lo point to the faithfulness of such followers as | increased force of blast, and also tension of cords ; 
the Standard and Morning Post can do no personal | the best tone appee to be created when cords and 
harm, for the former representatives of thee | Wind synchronise. ‘The purest notes and most 
journals are gone. Again it may be answered, | artistic singing almost always come from the middle 
; voice.” This sentence may convey an erroneous 
But it was undoubtedly hard upon | impression, therefore I quote it. The most artistic 
As for the | Singing is dependent on the singer’s brains, not 
influence employed to conduce to an effect like | Voice ; but that the purest notes mens from this 
part I can searcely allow, for all the instrument is 
be the direct influence of example and behest; there | caually pure. ; Whes aan eoemeapensent "pend 
‘convey by this is presumably that which I myself 
not amount to an absolute bebest, but rather a | mean when I say, this part of the voles s the man 
general theorising; there may be the indirect hy eri in he emeuty Cet _ a gives: ty Be Set 
vidual tone the least expression, per se. 


This register, most will admit, may extend from 


feeling prompted this treatment ? 
the sort; we only say that so it was. 


to chronicle : 


ment.” Soit. 





with the praise otf Arabella Goddard. 
Times, there was no other merit; but, beyond 





An expression merely of conscientious opinion. 
Again, soit. 
the other artists: that is all we say. 


this, influence may be of many kinds. ‘There may 
muy be the direct influence of precept which does 


unconscious influence of status, of leadership in a} 
recognised office, where a voluntary reading of the 


master’s will prompts impulsive service. For | a 
| . . ° - =] 

instance, there are other ways of having coals | the G to D inclusive ee 

put on the fire than by doing it oneself or by oe 


e 
| Then how are the higher notes produced, those 
the retainer assumes the wish of putting them | goon notes which have the same position to the 
on; or perhaps an effusive friend volunteers the voice as the brass instruments hold to an orchestra? 
service. Likely enough both servant and friend | [¢ js really on these notes that the question of 
misconstrue the need; the host has not shivered, | pitch hangs. 
he is not cold, it is all u mistake. It is often! We know that power is caused by amplitude ‘of 
only just to differentiate between influence and | yjbration, and the greater the tension the greater 
influence, and only just to dissocivte personal | the twang required to produce a corresponding 
operation, or the ordered service of a hireling,| amplitude of swing; from this I deduce the eon- 
from the voluntary good offices of those discipuli! elusion—as we require voices to increase in power 
who are ever eager to carry into effect not wishes | as they ascend in pitch—the slacker the cords and 
only but nods and looks, and even innocent! the greater the blast, the freer the voice and the 
silence. | more the power. Again, the greater the tension, the 

But we are treating of a state of things rapidly | more the physical power required to ascend. I think 
passing away. The monoply—call it a consci- > 
entious monoply if you will—of pianoforte playing | _ ' oa 
is a thing of yesterday; Mdme. Schumann comes | it possible that the notes —— are a re- 


ringing the bell. Perhaps the fire gets low, and 










version of the lower ones wane 


in fact, that they are produced by the gy, 
mechanical action only consuming the air jy 
a proportionately less time; if it be s0, the, 
the acute notes must be possessed as a natuy| 
consequence of the lower ones. This also Agrees 
with my experience. Every one will admit thy; 
there are great difficulties which all must meet, in 
making acoustical observations on an instrument 
so untangible as the living voice; still such experi. 
ments are interesting. The result of observation; 
on several pupils has led me to the belief thet i 


C 4,————_ «an be sustained thirty seconds 


° — 
singing on complete inflation and full power through, 
pS Reet 


out, then the C above Will consume 


——— 
the same quantity of air in just half the time, Tj; 
ne — Se 


would lead us to believe that the G 


— 
es 


would be sustainable a third of the time. Unfortu. 
nately my experiments fail to confirm this belief, a; 
I have found the air consumed in a little more thay 
a fourth the original time; still, taking into cop. 
sideration the fact that the voices experimented 
upon were only untrained or half-trained pupils, i 
is possible that air may have been allowed to a. 
cape, snd thus the discrepancy accounted for. 

From my observations on male voices, I shouil 
not advocate the lowering of the pitch, as I find the 
present pitch peculiarly corresponding to the result 
attainable from such voices. For female voices it 
is apparently too high, but I am inclined to attr: 
bute this to want of both attention and perseverance 
on the part of pupils; for by right, the female voice 
is nine notes higher than the male, not eight notes, 
as usually alleged, female cords being in the pr- 
portion of two to three to the male, which differenes 
would raise the pitch one-fifth; the diameter o 
the trachea being on the same proportion, woul 
raise the pitch by the blast the other fifth— 





Sims Reeves has sung to the present pitch, ai 
his declining to do so now does not affect tle 
question at issue. The real fault is, we have fer 
masters who choose to understand, or at least in- 
struct the art of voice production, which accounts 
for the pitch being apparently too high ; and as tle 
mountain does not choose to go to Mahomet, &t, 
Yours truly, Svu2scRIBER. 








THE MUSICAL DIRECTORY. 


To the Editor of The Orchestra. 
Str,—We had occasion to address you last yett 
on the subject of this note. Will you again allow 
us to call attention to an imposture which to ol 
surprise and annoyance we find is still being prt 
tised on the musical profession and trade. It 
appears that a man giving the name of “Jolt 
son” has been calling at the houses of varios 
irtists and others, and has obtained small sum 
of money from them, supposed to be in paywet! 
for copies of the Musica) Directory. In sou? 
cases he has succeeded in extracting a “fee” {* 
the insertion of their names. We charge no euch 
fee, know nothing of such a person, and shall te 
under considerable obligation to any one who will 
when he makes his appearance, give him ® 
custody to the nearest police officer and commit 
cate with us.—We are, sir, your obedient servant’, 
Rupatt, Rosg, Carre, & Co, 
Publishers of the Musical Directo 
Register, and Almanac. 





back; Herr Rubinstein comes back (he receives 
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FRANCE. 
Paris, Dec. 23rd, 1868. 

Theatricals are & dead letter for the moment. 
The Jour de l'an Etrennes and the Bals d’Opéra 
occupy the Parisian attention for the time being, 
and turn the eyes of the theatre-going public from 
its wonted channel. Sad accounts have reached us 
here of your attempt at a masquerade in Leicester 
Souare, and many and sharp are the remarks made 
anet the miserable fiasco in which it resulted. It 
is worthy of note that while the public here generally, 
and the journalists in particular, continue their lu- 
dicrous blunders in many points of more serious 
interest, they are tolerably aw courant in all that 
concerns your amusements. They continue to talk 
of Sir Russell, Sir Gladstone, Lord Bright, and so 
forth, and yet are well versed in all that takes place 
in London in the way of spectacles. More than one 
paper remarks upon the fact of the attempt made at 
the Alhambra to produce the jollity of the carnival, 
and say that we are dull as possible until we are in 
our cups, and then we are offensive—an extreme 
view with which few Britons will agree. 

I was dining at Brébant’s one day this week, and 
noticed a compatriot seated next me who was drink- 
ing tea!! Tea with bisk, tea with a Mayonnaise de 
poulet, tea with sole au gratin: and my companion 
drawing attention to the phenomenon, said, ‘ Droll 
habits your countrymen have ;”’ and when I ventured 
to say that it was as droll to us as to himself, he 
shut me up with—‘* Chaque pays a ses habitudes—je 
lus connais, ce sont des quoaikers.”’ I guessed what he 
meant and corrected him accordingly, ‘* Teetottelare 
—yes, that’s it—it'’s all the same, teetottelare ou 
quoiakare.”’ 

“Chilperic”’ is the most successful of the late 
productions of its class. Offenbach must look to his 
laurels, for Hervé marches on apace. The creator 
of the piece, whose titles should be as numerous as 
those of the Circassian, Schamyl, has ceased his re- 
presentations of the title-role, and is succeeded by 
Maurice, an actor of decided ability in this class of 
character. He is a head and shoulders or so shorter 
than the author-actor-composer, himself, but plays 
with the same spirit, and sings the butterfly song 
and other morceaux with considerable verve. There 
ls a parody of ** Chilperic”’ being played at the Café 
Concerts, the Eldorado, with great success—a parody 
of a burlesque ! 





At the Lyrique, Bach's ‘ Iphigénie en Tauride” 
is still on the bills, much to the astonishment of 
many ; but I hear that it is shortly to give place to 
“Otello,” which is to be mounted upon an extra 
grand scale. 

Madame Erard, at her Chateau de la Muette, 
Passy, has commenced her weekly receptions, on 
Mondays, for chamber music. Duvernoy, Perelli, 
nnd Lubeck, have successively been engaged as 
Pianists, with Leonard, the Belgian violinist. The 
social reunions of the deceased maestro, Rossini, 
both at Passy and in Paris, are sadly missed, by the 
leading Italian artists more especially. Wagner's 
Chorus of Pilgrims was introduced and ‘encored at 
the last Conservatoire concert. This is a great 
triumph over the most conservative and critical 
musical audience in Paris. Perhaps no other ex- 
ample could be selected from the “ Tannhiuser ” 


As singer Miss J. Weiringer appeared, as 
pianists Alfred Jaell and his “accomplished wife ” 
(stereotype expression now-a-days), alias Miss 
Trautmann. 

These last-mentioned artists also played at an 
evening concert at the Park, on Dee. 8th, the pro- 
gram of which follows:—1, Overture, “‘ Euryanthe ” 
(Weber); 2, Concerto for two pianos (Bach) ; 
3, Recit. and Air from Gluck’s opera ‘“ Orpheus ;” 
4, Concerto No. 5 (in E), Beethoven; 5, Over- 
ture, “ Tannhiiuser”? (Wagner); 6, Duo for two | 
pianos, on motives from Schumann's opera *‘ Man 

fred” (Reinecke) ; 7, Rondo from Rossini’s opera 
“Cenerentola” ; 8 (a), Chant du Soir, (b) “ Home, 
sweet home” (Jaell); 9, Brindisi from Donizetti's | 
opera “ Lucrezia Borgia ;” 10, March, op. No. 8| 
(Posthumous Works), Mendelssohn. 

Mr. Jaell and his wife were very successful in 
their performance. ‘The first-named was well 
known to me as a first-rate pianist, with 
marvellous technique, but 
tion. Miss Trautmann is very much changed 








rather cold execu- 
to her advantage since she has become Mme. 
Jaell, When I heard her play for the first 
time in the Crystal Palace, she was, it is true, a 
very good artist, but her performance—then rather 
coarse and inacheve—has now reached, under the 
able guidance of her husband, a certain height 
of refinement and elegance which puts her on a 
level with him. The concerto by Bach was not 
fully rehearsed (so it seemed to me), and the 
orchestra did not always fallin at the proper time 
The performance of Schumann’s duo was far bet- 
ter. Jaell played the two popular numbers with 
so much success that the audience would not let 
him go before he gave, as extra piece, the little 
bijou of Chopin commonly called Chopin’s waltz. 
He rendered it with marvellous agility. 

The singer was Angela Baldi, from Milan. She 
stayed several years in this city, when we were in 
the happy possession of an Italian Opera. Now 
nous avons changé tout cela. She had then a very 
good contralto, or rather mezzo-soprano voice, 
which, though diminished in force (mostly through 
circumstances which it is unnecessary to men- 
tion), is still agreeable to listen to. 

The Third Felix Concert tock place on the 18th 
inst., with the following program:—1, Symphony 
No. 4 (Beethoven); 2, Air from Bellini’s opera, 
‘““T Puritani” (‘* Qui la voce sua soave’’); 3, Con- 
certo for violin (Reinecke); 4, Overture ‘‘ Les 
Abencérages”” (Cherubini); 5, Air from Mozart's 
opera, “ Don Juan” (“ Batti batti, bel Masetto’’) , 
6, Fantasia on themes from the opera “ Othello 
(Ernst); 7, Romance from Meyerbeer’s opera 
“ LT Africaine (“Il reviendra’’); 8, Concert Over- 
ture; 9, (Rietz). The solo-performers were 
Malle. Marie Derivis from Bordeaux (singer) and 
Herr Aug. Wilhelm] (violinist), 

In the Municipal Theatre the Germans continue 
to play regularly on Mondays, Wagner pieces 
(‘‘ Lohengrin,” ‘‘ Tannhduser,” etc.) being produced 
alternatively with operas of Mozart, Marschner, 
&ce. The house is always crowded, which shows 
considerable interest for modern music. 

In the Crystal Palace, Mr. Coenen, the band- 
master, has organized special concerts for special 








better calculated to satisfy a fastidious public. The 


melody, harmony, and instrumentation are original 
and most effective. 





HOLLAND. 





, Amsterpay, Dec. 21st. 
_ ‘The second Felix concert took place on the 4th 
inst., with the following program :—1, Symphony 
No. 4(D minor), Schumann; 2, Air from Mozart’s 
hes “ Idomeneo ; ” 3, Concerto for piano (Hiller) ; 
Peeing “Egmont” (Beethoven); 5, Staccato 
o (R. Mulder) ; 6, Andante and variations for 
pred coe (R. Schumann) ; Lieder (a) Die 
g baton: (b), Die Post (both by Schubert) ; 

ariations for piano (Handel); (6), Waltz 


from Gounod’s ° 
’ pera “ Faust” (Jaell); 9, Overture 
Athalie (Mendelssohn). 





composers. First we had a Rossini concert, then 
a Beethoven ditto, then one of Meyerbeer’s chief ! 
productions, finally, Offenbach came off yesterday 
with selections from the Grand Duchess and other | 
buffooneries. 

The first concert of our Society for the Propaga- 
tion of Music has also been given since I wrote to 
you last, Handel's “ Judas Maccabeus ” being exe- 
cuted with great success. Herr Hill was as usual 
the hero of the day. 














Fine Art Presentation.—On Saturday, the 
19th inst., Mr. J. Bertrand Payne, F.R.S.L., the 
editor of the Doré “Idylls of the King,” was 
entertained at supper by the engravers, photo- 
graphers, and other gentlemen associated with 
bim in this important enterprise. The object of 


suscitator of the art of steel-engraving 


as applied 


Se 


to book-illustration, and to express by the pre- 
sentation of a repeating chronometer, (by London 
and Ryder, the eminent watch makers,) together 


with a chain, the whole of the value of one 


hundred guineas, their sense of the enterprise and 
spirit which led Mr. Payne to invest no less a 
sum than ten thousand pounds in this undertak- 
ing. 


Among those present were Messrs. Saddler, 
Finden, Godfrey, Willmore, Brandard, Ridgway, 
and Baker, the eminent line-engravers; Mr 


Jeffrey, the fine-art photographer, Mr. Arthur a 


Beckett, the editor of the Tomahawk, Mr. Watson 
the head of the largest firm of London stationers, 
Mr. J. Swift of the Regent Press, together with 
several other gentlemen well known in the literary 
andart world. After a number of speeches of a 
literary and artistic tendency, the prosperity of 
the House of Moxon was enthusiastically proposed 
by the chairman, Mr. John Saddler, and no less 
enthusiastically responded to by the guests, a toast 
which was conpled with the bealth of Mr. Arthur 
H. Moxon, who enters the firm with the new year, 
and of the guest of the evening, who is compelled 
by ill-health to relieve himself of cares of business, 
and to devote himself for the future entirely to 
literature. 





Mr. Barry Sullivan was cordially greeted by a 
crowded house on Monday evening in the Theatre 
Royal, Belfast. He appeared as Sir John Falstaff 
in the first part of ‘‘Henry IV.,” a character 
which has not been attempted in this town for a 
great length of time. ‘The grossness of the cha- 
racter was perhaps just a little too prominent, 
but there was no point of the coarse, shrewd, 
Falstaffian humour missed; although it might 
have been brought out more prominently, yet in 
general it was well appreciated and felt by the 
large audience, who could not choose but laugh 
heartily. The part altogether was capitally 
played. It is a rare character to see at all; 
it is rarer still to see it so well done at it was last 
night. Mr. J. F. Warden took the part of Hot- 
spur, and did it with spirit and ability; and Mr, J. 
D. Beveridge made an admirable Prince Hal. On 
Tuesday night “ The Lady of Lyons” was produced, 
Mr. Sullivan appearing as Claude and Miss Kate 
Saville, a clever tragedienne whose admirers 
are yearly increasing in this town, as Pauline, 
The theatre was crowded. At the Monday 
Popular Concert in the Ulster Hall the vocalist 
was Mr. W. Power O'Donoghue (tenor), and the 
band of the 54th Regt. performed a number of 
selections. The attendance was small. In con- 
sequence of the illness of Mr. Cellier, the organist 
of the hall and conductor of the concerts, who, 
we regret to say, is still confined to bed, the 
Monday Popular Concerts will be discontinued 
until further notice. 





Hottoway's Piris.—Tar Graxo Requistres.—Nobody will 
deny the assertion that for man’s comf rt and happiness pure 
hlood and a sound stomach rank among hir first requirements. 
Both may be safely and inexpensively secured by these admir- 
able Pills, which aet gently on the weakest frames, and cause no 
violent shock to the most sensitive systems Holloway’s Pills 
have proved themselves to deal constitutionally with those in- 
firmities which descend from parent to offspring. which often mar 
the biigh'est prospects and throw a constant gloom over yovth, 
These Pills purify both the solids and fluids of the body, and by 
that salutary proc: ss rouse every organ to perform naturally its 
proper function, every nerve its proper duty. 


Currs or Covens anv Astuma By Dr. Locock'’s Warsns.— 
Mr. Napier, Chemist, South-street, Exeter, writes Nov. 23, 
1868:—‘I frequently hear of the great good done by Dr. 
Locock’s Wafes in the cure of coughs, asthma, &c.” Dr, 
Locock’s Waf. rs give instant relief and a rapid cure of asthma, 
consumption, coughs, colds, and all disorders of the breath and 
lungs. All throat affections are immediately relieved by allow- 
ing one occasionally to dissolve in the mouth. ‘To Singers and 
Public Speakers Dr, Locock’s Wafers are invaluable for clearing 
and strengthening the voice, an’ have a pleasant taste. Price 
1s 14d., 28. 9d., and 48, 6d. per box. Sold by all Chemists. 








OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE, 
EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY. 
Post Free 25 
Lonpos ; 


CRAMER & CO, LIMITED, 201, REGENT STREET. 


Stamps. 


T= ROSE OF SAVOY. Drawing-room Operetta 

for Young Ladies. Music by Lute: Boapess. This 
Musical Play is specially adapted for School-examinations, 
kvening-parties, &c. It contains three principal roles—s :prano, 








this festive gathering was to recognise in the 
editor of ‘the most magnificent volume which has 








has ever been published in England,” the re- 


mezzo soprano, Contralto—and chorus. The play is in one act, 
with adaptable scenery; the music light and sparkling. 
handsome cover, with illustrated title-page. Price 6s. nett. 


Onamen & Co, Limited, 201, Regent-street, W. 
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NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED 


EDWARD F. RIMBAULT, 


BY 


LL.D., F.S.A., &€. 





LonpDon : 


CRAMER & CO. ena 201, REGENT STREET. 


NEW AND POPULAR beiapeeted PIECES. 





“LA BONNE-BOUCHE," 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 





Price 4s. each. 





CRAMER & CO. LIMITED, 201, 


REGENT STREET, W. 


NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 
FRANCESCO BERGER. 


Price Four Shillings. 





LIMITED, 201, 


CRAMER & CO. REGENT STREET, W. 





NEW au. Forse SONGS. 


“ CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 


WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO, LIMITED, 201, REGENT STREET, W 


CARL HAUSE’S 
NEW WORKS Radon PIANOFORTE. 


een 


Night Dews . 

Le Sommeil des Fées | 

Jupiter. Marche de Concert . 

seeps Dreams ! 
«© Request, . 

Tornado Galop.. 


Cramer & Co, Limited, ‘1, Regents -street, t, W. 


“NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Duy, T.M. Mupir, J. T. 

Sunenne, and H. E. Dispiy. In three volumes, cloth, 2ls8., or 

the three in one, half-bound, gilt iges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 85s, 

tn ntroduction, Critical Dissertation, and History of the 

, has been written by Grones Farquaan GuaHaME, 
Auth nor of the article “ Music” in the seventh edition of the 
“ Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner Farquaar Gaanane. 

THE DANCE MUSIC. One volume, 7s. Bein 
Complete Collection of Reels and Strathspeys so arran 
admit of their being played in the vagal 
Strathspey, and Beel. 


i" OORE’S IRISH MELODIES. — With New 
Seeqpenies and Accompaniments, aad Edited by G. A. 
MACFARK In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 48. ; or each Song separately, 1s. 
Cuamar & Co. Limited, 201, Regent-street, W. 


CRAMER & CO,’S 
VOCAL DUETS. 
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Glover. ‘‘Soft fell the Dews “ the Summer 
Night.” Words by J. E. Carpenter eeee 
Stephen Glover, ‘‘ Beautiful Moonlight.” Words by J 
Carpenter ..... 


ps mao of the Laat.” For Soprano and 


Vincent thal “Over the Silvery Lake.” Barcarole 


for two female voices. Words by J. E. Carpenter .. 
“Ra ) a ingen” Sue a8 Gah ty 


+ COP PO THe ee ee ee ee ee 


Onanaa & Co, Limited, 901, Regent street, W: 


oes we F 
eeee ec ® 


C. 


N E W MUSIC 


GODFREY. 











Cramer & Co. Limited, 201, ageehateast, Ww. 


QUADRILLES. 8. 
Coldstream Guards, on Scotch airs . oe . 4 
Queen of the Isles, on Gounod’s ** frene” ‘ q 
Saphir, Le, on airs from F. David's ‘‘ Le Saphir”. . & 

LANCERS, 
Be I WU in 0k 00 os cccecacsccccsscessccescseecese © 
WALTZES. 
Florence, The .. ks 60 bn08 ed sK0 coe 4 
Mildred, The . dddedbheay eneheriessteeneseens |@ 
Nora, The. - 9 8600 00 00 20.60 4 
Good-bye, Sweetheart sake 
Ilma, on Arditi’s Valse ( (Sung by lima de Murska) ines ae 
GALOPS. 
Wind-up, The . a © 
Tramp, The, founded on the celebrated American air... 4 
‘Cross Country .. coce 4 
Mayfair, on subjects from Nicolai’s “ Merry Wives ” 4 
SCHOTTISCHE. 
Kettledrum ........ oo ¢ 
Cramer & Co. Limited, “201, Regent- -atreet, W. 
BY 
SIG. L. ARDITI. 

8. 
Beauty, Sleep (‘‘L’Ardita”) (s) . Hiren B 
Dream of Home (‘‘ Il Bacio”) (s). 3 
Garibaldi (sung at the —s Paiace ‘upon Garibaidi's P 

visit) .... ‘ 

Gondolier’s last good night (1 8 
Let me love thee, in C and D in’, ‘sung ‘by Mr. Santley) . 8 
Life’s Curfew Bell (B), (sung by Mr. mneyt- scopes © 
Love’s presence, ao (S) rece poneneantee. 
Now, thou art mine ...........0.... » 3 
O Vezzosa Giovinetta. . . 3 
They ask me why I love her ‘(n), sung by Mr. Santley) . . 3 


SONGS wal — RHINELAND, 


AAnnn’ 


gruDENTS: SONGS 


coo™ 


BUBGHES SONGS 
-_ Oo PSE RS" SONGS 


yo 


ELECTED with special Symphonies and Accom. 


paniments by ALBERTO RaNDEGGER. 


T RANSLATED by L. H. F. pu Ternary, 
German words attached, 


o 


KSLIEDER 


oocoooo 





ocoooo 


Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
. THE LIVELONG DAY. (Den lieben langen Tag, 
THE MILL-WHEEL. (In einem kuhlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergesell,\ 


THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


. THE FORGET-ME-NOT. (Das Vergissmeinnicht, 
10. MY PIPE. (An die Pfeife.) 


11. HOME BELOVED, (Lied eines Landmanns in de 
Ferne.) 


. THE SPINNING WHEEL. (Marianchens Spinnerlied, 
MAY MORNING. (Mailied am Morgen.) 
HOPE. (Die Hoffnung.) 


o 


No. 


i 


i=] 


1 
1 
14. 
1 


7 


coamcoece oo™ 
Ned 


* 


(Es kann ja nicht immer » 





NEW MUSIC 





Go-a-Head ....... 





BY 
J. G. CALLCOTT. 

WALTZES. 
Bellona .. 00 oe coer eee vece eens ce 
Lurline, on Wallace's opera PPTeTereTer eT eT ere ieee 
Rose of Castille, on Balfe’s opera ...seseseseese see as es 
Queen Mab. obs eee sebenens 
King Charles. II., ‘on Macfarren’s opera cececccocccerecs 
La Fleur du Bal . ‘ ‘ ; 
= sation e Night ooeese . 
Chloe . ° 

POLKAS. 
Artist’s Corps .. puseeauee 
Clipper or Regatia .. 

_ eer 

Papillon .. étee 
Rose of Castille .... 
Swedish Serenade .,........4. 00000 

GALOP, 


Cramer & Co. ‘Limited, 201, " Regent-street, ‘Ww. 


wm im C9 CO CO CD COCO 





bo oo C8 Go DOOD 


a 
ca} 


MERRY AND WISE. 
leiben.) 


THE SOLDIER’S LEAVETAKING. 
ausziehenden Soldaten. ) 


IAGO’S TOAST. (Soldatenspruch aus Othello.) 


THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwichter. ) 


THE VIOLET AND THE MAIDEN. 
und das Madchen.) 


GLADNESS GIFT OF GODS, 


16. (Abschied der 


17. 
18. 
19. (Das Veilchen 


20. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


cooccoaco™ 





“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—. 

«Both music and words are far in advance of the general ru 
of popular English ballads.”—Ladies’ Own Paper. 


acooao 





CRAMER & Co. LIMITED, 201, Regent Street, W. 





CRAMER & CO.’S 
NEW SONG S&S. 


BY 


FAVOURITE COMPOSERS. 



























CARL VELEY’S 
NEW PIANOFORTE PIECES. 





























a. 
8. d. . 
Let me love thee . aererere ..Arditi 3 6|Menmarp’s Sone (from “ Oberon”) ......-. 2 6 
A Voice from the Ocean ......... Ot. P, ‘Koight 8 0|* Tur OLp Crock on THE Srarrs”’ (Descrip- 

Angel Land.. 000.00'00 09:00:0060 00 00.06 3 0 tive Moreean).. ae 
All that’s bright must fade pions tie ** ads 38 0 Pens sees era 3 0 
Bright be thy dreams .. ...Ditto 8 0| Hesper; Nocturne .......eeeeeeeeeeeeeee ; 
Pauline’s Song.. J. L. Hatton 3 0} QUADROON DANCE ....cscesecececsssscesers 8 
Pretty Nell “ me Fagan 8 0) Dirro, as @ Duet......-.++e0e0: CE: 
a eeiee her Hair .. ae — : : La Promesse Donne (* Pensée Fugitive”). + BF 
What saith the River. “jqeolin 8 0|Der Freyscnirz, Fantasia ...........++. 3 6 
Song of Home . -.-Maeder 2 6 
noe of St. _Hitida’ 8 ‘Nuns. . Richards 8 0| ‘The above six pieces comprised the best collection of 
The Last Watch.. Macfarren 2 6 | forte music that we have seen for very long. 4+ 
The Broken Rit Henry Smart 2 6 | full of variety, without offering any obstacle to ‘ 

I long for the V cat of f Spring A. Reichardt 4 0 | player, they enjoy the advan ape essential to sepa ty. 
My Jamie .... P G. Perren 8 0 | Veley is to be congratulated on having hit on three requisites 
Song of the Echoes .. ..J. Barnett 3 0 |—goodness, the absence of difficulty, and 
Caamzn & Co, Limited, 201, Regent-street, W. brevity."—The Leader, Nov. 2nd. 
“ Admirable pieces, whore the stadent wit find aed om 
9 and improvement, and the accomp! perform 
opportunity of displaying his ability and charming his audience.” 
CRAMER & CO.’S oppertanity of displaying ks 
SACRED MUSIC. Cnaaun & Co, Limited, 201, Regent-street, W. 
8. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Hight books, arranged for the pianoforte by J. G. Call SONGS BY GUGLIELMO. 
“>. 1, Containing Selections from Handel, Mendels- a 
sobn, ae, east, Geaned, Wallace, y 5 0 
Miss Davis 5 0|Txe Roses, written by L. H. F. du Terreaux 
No, 2, Containing Selections from Cherubini, Chopin, — °| Tux Tip. Duet for Soprano and Contralto. 3 0 
Mozart, Rossini, Haydn, Marcello, and Bol Words by Henry Ffrench.......++.e+++++ 
io 6 0 
be Selves — 6 0 COMPOSED BY P. D. GUGLIELMO. 
taining ons from ‘Auber, oa > after the 
=, Sam, Macfarren The words of ‘The Roses’ are very 
Begun —— = "Bol 6 0 cnn fae. The music is nro ae <S 
"Duet 6 0 uctions Signor bed ting greet 
Sacred Half-hours with - ’ will be found ve in salon without 
a: ‘ 9 pa Te RT, 
Caauan & Co, Limited, 201, Regent-street, W. é Caaman & Co., Wostmoreland-street, Dublin. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


The Parting. 
ce Gray. 
pock'd in the Cradle of the 


Deep. ; . 
The Anchor's weighed. 
The Toorn. 

Jd be a Butterfly. 
Where the Bee sucks. 


No, 2—15 CHRISTY 


When Jobnny comes marching 
home again, 
The Mocking Bird. 

equtiful Dreamer. 
mt put a little faded Flower, 
Watching for Pa. 


Come howe, Father! 

Mill May 

Beautifw Isle of the Sea. 
No. 3.—SI 

Evening Bells. 

| know a Bank, 


As it fell upon a Day. 
fhe Exile of Erin. 


No, 4.—12 SONGS BY 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 

Mary, don’t forget me. 

When Morning’s light is break- 
ing. 

Bonnie Kate. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark. 
Hymn of Eve. 

David Singing before Saul, 
Author of Good. 

Gratitude, 

Bethlehem. 

Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 


When forced from dear Hebe, 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 


Oh say not woman’s heart is} Ere around the huge oak. 


bought, 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closing. 

Hark! the lark. 

Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria. 


No.8—15 CHRISTY 
Come where my love lies dream- 


ng. 
Hard Times, come again no 
more 
Annie Lisle. 
Footsteps on the Stairs, 
Nelly was a Lady. 
Beautiful Star. 
Ulalie, 


No. 9.—12 OPERA SONGS. 


* or 8 Home— ‘ ied 


any a Ribbon—“ The Sleep- | 
on! Queen.” 
“ne is the Calmness from m 
heart—“ Matilda.” 4 
Keep thy Heart for me—‘' Rose 
of Castille,’ 


He'll miss: me—* She Stoops | vellyn.” 

to Conquer.” | When the Elves at Dawn do 
for Her Sweet Sake—“ The | pass—‘‘ Amber Witch.” 

Bride of Song.” 
No. 10.—HAYDN’S CANZONETS—1sr. Ser. 
The Mermaid’s Song. Despair. 

ireletion, Far os this throbbing Bosom. 
y hatter bids me nd my | Fidelity. 


No. 1L—HAYDN’S CANZONETS—2np. Ser. 


Sailor's So 
The Wander, 
Syupathy, 


No, 12,~15 CHRISTY 
Jenny June, 

- choose to be a 

My ee turns with Fond-| 
wine not Love is light as 


ii i 





| The Ploughboy. 

Be mine, dear Maid, 
Welcome me home. 

Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree, 

Banks of Allan Water. 


MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 
I’m lonely since my Brother 
| died. 
Tramp, tramp. 
Nelly Ray. 
| Rock me to sleep, Mother. 
| Song of the Sea-shell. 





Wait for the Waggon. 


X DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 





BALFE & WALLACE. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us, 

Come, smile again. 

Norah, Darling ! don’t believe 
them, 


Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

— and Life dejected 
guish, 


There the silver'd waters roam. 

In Infancy. 

Just like love is yonder 
rose. 

There was a jolly Miller. 

Love is but an April day. 





My life is but a summer day. 
Tis sweet to think. 

Dear mother, do not chide me. 
A Warrior I am. 

The Tear. 

Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 


Gentle Annie. 

Gone are the Days. 
Lottie in the Lane. 

Ring de Banjo. 

Forget and forgive. 
Maggie by my side. 

Good News from Home. 
The Sunny Side the Way. 





In that Devotion—“ Matilda..” 
Maid of the Silv’ry Mal 
“The River Sprite.” 
| My Bud of May—‘“ She Stoops 





to Conquer.” 

| Coo! says the Gentle Dove— | 
* Punchinello.” 

| I've Watched him— ‘“ Hel- 


She never Told her Love. 
Why Asks my Fair One? 
Content, 


MINSTRELS’ SONGS. 
| Ah, never deem my Love can 
Jeannie o lee, 
Old J 
Stand a ‘for Uncle Sam, my 


Juliegea Bell 
I’'w off to Baltimore. 











Jonn Brown lies mould’ in 
the Grave. ving 


CRAMER’S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 
Believe me, if all those endear- | 
ing young charms, 


The meeting of the waters, 

Lesbia has a beaming eye. 

| The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once throngh| Erin! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems| Has sorrow thy young days 
she wore. | faded, 


No. 14.—6 SACRED DUETS. 
O give thanks. Jerusalem the Golden. 
_ a cheered the broken- | The Pilgrims of the night. 
earted. 


Graceful Consort. | 
Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


The last shilling. 

The Sailor's journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie, 
She wore a Wreath of Roses. The Emigrant’s Farewell. 
Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past ? 
Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green, 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. ~~ mem’ A saan like some 
Estelle. | sweet Dre 

Are you coming, bonnie Annie?} W = do I tee thee yet? 

Come out with me. ° 





I’m afloat. 


They have given youtoanother.| Lauret 
Blue eyed Nell | Whistle, and I'll come to you 
I can know thee no more. my Lad, 


NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. 


Should he upbraid, 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Under the Willow she’s sleep- 
in 


bid me discourse. 
The Pilgrim of Love. 





Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 





g. 
Sweet Love, forget me not. 
| Old Bob Ridley. 


What is Home without a| The Song of the Rose. 
Mother? Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer, 

De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wiltthou gangwi’me?} Doon. 
Annie Laurie. Duncan Gray. 


Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A higbland lad my love was 
Auld lang syne. born. 

O, my love is likea red, red rose. | Green grow the rushes, O ! 
Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch, 
Outward Bound. 


No. 22._TEN ITALIAN OPERA SONGS. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended. 


The Sea. 
The Death of Nelson, 
The Bay of Biscay. 


O thou fair and tender blossom. 
Childhood’s fair Dream. 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 
Gaily thro’ Life wander. 


| No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 
The Mill-wheel, 
True unto Death. 


The Locksmith’s Apprentice. 
The Rhine Song. 
The Violet and the Maiden. 





The Forget-me-not. ig 8 Toast. 
Merry and wise. Pipe. 
May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea, | Nelly Bly. 

Old Aunty — Cornelia Cob. 

Susan Rayn She sleeps in the Valley. 
Softly falls t the Moonlight. Golden Years. 


Kiss, but never tell. Where has Lula gone ? 
Oh Willie, we have missed | Jeanie with the light-brown 
you. Hair. 


Lonpon: CRAMER & CO. LIMITED, 


201, Recent Street, W.; 
SIMPKIN, MABSHALL & 00. 





SONGS. 


SSGS, * P. 
Angel land .... , 
‘ Voice from the Ocean { B) © Pe We C088 COROrOR SEED ae 
Calm and storm (A Contrast) ante 90.<e en: se0 
Daughter of the Snow (‘* The Snowdrop’ 9) ev cncee 
Go, forget me . . 





I would I were a child again. te 
Land of my love . . 
Little cares the Robin. Song ( is). (Sang by M Malic. I. Gillies) 
May time (s) .. awe oeeee 
Parting, The (Her last words at). EER RS iy 
Rocked in the cradle of the deep (B) . 
She wore a wreath of roses . 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, ee 
Breeze and the harp, The, in C and D (8) ........ ce ee ee 
Lily Graeme. Scotch Song .. 
Little Golden Hair (At V enice) i in! DandE is) 
Regret thee! ......see008 
Separation 





conwnes 


COO ee ee ee ee ee wens seeeee 


weed H. 

Bright be her dreams (c) ..... 660 56 00-8600 
Charge, Chester, charge (B 
Day is done, The .c) . ee 
Do you think of the days that are gone, Jeanie “ 
Hepes of my heart . 
In the sunny hours of May .. se cereevens 
I dream of thee at morn, in A flat in) S500: do cw nes 66 
Ditto, in F (c) . en 0666:00.00.6000 
I'll tell you why I'd like to be a rose... 00-4000 80 00 e000 
I stood beside a streamlet (C) ........ 0050005 
Look from thy lattice, in F (r) 
Ditto,inD .... TTTTIORT TILT TTT eee 
Minnesinger’s dream ‘e) 00 00 00 00 0s 0000 ee secs 00eee 
Magic of a Flower, - we 
oe eee 
O do not chide me ..... 
Old Love and the new, The . ‘ 
O tell me, shall my love be mine oe 
Paquita, in E flat (7),.... . 
Ditto, inC ... 
Priez pour Elle (Ye oung Emmeline) eae ° 
Pure in heart shall meet again, 1 The 8 (¢) binkes nb ennepeae 
SS ee 2 eee 
Rhine Maiden, The .... 
Spinning Wheel, The (c) 
Sir Brian the Bold (©) sooo . 
Soldier’s Wife, The ... 
ey night | silver light beautiful night (a E b fat 

and ‘ 
Tell me, sweet Zephyr (c).. 8:60 bE b.00-40. 05-06 60 Deeb Ones 
The Broken Ring. Song (c) 00 00.0. 96:00 00.00 08:09 08 e8-08.08 


settee eens 
























Thinking of thee (c) ... 00 00 60:60:00 0946 06 00 
Through every chance and change (¢ ©) rrr er Te 
‘Two names, The «008 0096 60 00 00100 00 00 00 


Waiting for the Spring ( (c ¢) 
Young Emmeline ( Priez pour Elle) i): 


seen ee eens 


BO no co ro to Bs esto aaa falta teid laid areata 


eee eee ee) 


HATTON, J. L. 


A maiden stood om the shore (s), (sung by Mdme, 
Parepa)....... TeTeTETa Tey) 
Messenger, ‘The, ( B), (sung by Pischek) 00:00 00 00'00 00 00-00 
Cariole, The, or Christmas sleigh ride ...... 
Revenge (B), (sung by Staudigl)...... eecccces 
Come live with me, and be my love, in B flat  () « ooeenece 
Ditto, in G, (sung by Signor a: des eeee 
Good-bye, sweetheart, good-bye, in C . 
Ditto, in E flat (n) . 
How proudly they ll hear of this at home.. 
King Christmas (B) ., . 
Man of War (8), (sung by Herr Formes).. eoeeee 
Under the greenwood tree, in F (Robin Hood) (x) e000 08 


eee nents 





Ditto, in E flat, (sung by Mr Sims VOB) weeeee 
Who bringeth me fresh flowers — 8 a 
I dreamt | was a child again ...... 
Pauline’s Song........eeeeeeee 
Hope, sweet hope ET eTey 
Sing MO MOTE 2. .cceceeveeeees cevcccccccecececece 
TO CRIED 00 cc ccccceccccicevesecece 
The Bridal MOFN........sccscsevcccevevvcveseveveveece 


SULLIVAN, ARTHUR 8. 
Where the bee sucks ae meeps s ‘ Tempest”) in 


Diteein 8 fat ( sung 







oer eee eee 


BO RO BS BD CP BS OO BO BS NO BS BO ND BS NO BS CORD CSTD 


peas sass casnesdentivapete 16 r6 psi 
Bride from the Norgh evcccee 0000.00 00 0000-00 0000 00 


GOUNOD. 
Bear him forth (‘ Irene”) in E (8)...... 66 eseeeeee 
Courtly dove, in A and G(s), (sung by Mdm 
Fair the rose of love is blowing (‘‘ Lrene’’) tn Band G (s) 
Fairer than the morning 
reater in his lowly v tate “ Irene") in D ‘and ri ‘ey ee 

For fact of gold he left me (‘‘ Irene”) in AandG,.,..... 
Gold and gray, in F and D 
Hast thou seen the young day ‘blushing ‘(“Trene”) ink 

flat and C (8) ..... ‘ 
Hero to Leander, in D and Cc. 
Lark Song, ie y yg Ad j Try 
Le Soir. Poesie de A. Lamartine. English’ and French 

WODEE cc. 00i0e bebe 00s 06 0arsesee ceneoes oocves 


She alone ‘charmeth, iny sadness, in G and E ().. aS CS ea 


BLUMENTHAL, J. 
nant in D soca sse faring) oe ee cece 
tto, 8 me. so eeee 
Come te thy tate ng Serenade, in ow « 


peers inc ,, 
rithee ve me back my heart, ‘in G(s) eovevece 
tto, in (sung by Mame, Parepa)....+. +++.» 

Remember me. oo peas peewee PPTTTITETT TTT TT 
e requital, in MOF (T).oeevevecere te seeevere 

Ditto. in % minor, with —— accompaniment (), 
(sung by Mr. Sims poate die 

J epee wry he get oo coe 
ey are not de: at 02.00 00-000 tcenees 

Thoughts of thee, in B flat ‘and © (©), j, (sung by Mdme, 
Sainton-Volby) ...ccececseececceeeeeeeeceseterenees 

When we are parted Sa sa seecdbesenaeas sedans Werenee 


Terre ere eee et ere) 


ore 
ocean 








seenee 





eer ee ee Tee ere re) 


eeeeee 


serene 








om te SORT R Se 
eco aac oocoaaecs$o 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
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IDYLLS OF THE KING. 


TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. | 


Line Engravings, superbly bound in cloth, £ s. d.| 

REE Menace scenes suweneeenaeeee 813 6 
Photographs from the Original Drawings, 

i PD vind evanrcckesnanennr sce 9 9 OF} 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0} 
Artists’ Proofs before Letters,in Portfolio 15 15 0} 

Lonpon: 
EDWARD MOXON & CQO., 


44, DOVER STREET, W. 
THE 
L ' peoomais OF ALFRED TENNYSON, 


Port-Laureate. 


Pp OEMS. XVIIIrn Epirion. 





By ALFRED TENNYSON, D.C.L.,| 
Porr-LAvREATE. | 


Crorn, 9s.; FULL cLorH GILT, 10s. 6d.; Morocco, 15s. | 


MAU AnD Oruer Poems. XII ru Epition. | 


sy ALFRED TENNYSON, D.C.L., 
Poget-Lavureate. 


Ciorn, 5s.; FULL CLoTH GILT, 7s. 6d.; MoRocco, 11s. 
tke MEMORIAM. XIXra Eprrion. 


By ALFRED TENNYSON, D.C.L., 
Porr-Laureate. obs . 


Cora, 68.; FULL OLOTH GILT, 8s. 6d.; Morocco, 12s. 


ae PRINCESS: a Meptey. XVruEpir. 


By ALFRED TENNYSON, D.C.L., 
Porr-Laureate. 7 


Ciorn, 58.; FULL cLoru ait, 7s. 6d.; Morocco, 11s. 


gore OF THE KING. A New Epirion. 


By ALFRED TENNYSON, D.C.L., 





Porr-LaureateE. 
Corn, 78.; FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 


K NOCH ARDEN, Erc. A New Enron. 
d 


By ALFRED TENNYSON, D.C.L., 
Port-Lavureate. 
Cioru, 6s.; FULL CLOTH GILT, Rs. 6d.; MOROCCO, 12s. 


eS mmeneniebananenie FROM T'1E WORKS OF 


ALFRED TENNYSON, D.G.L., 


Porrt-Lavreate. 


Crorn, 58.; GIL? EpGEsS, 68.; morocco, 10s. 6d. 
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|: tallies MOXON & CO. 





DoOVEs STREET, PICCADILLY. 


-| Edited by the Rev. W. J. E. BENNETT, Froome. 


THE ORCHESTRA. 





RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Feclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; ly post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 18. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, Is. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUF, on Dalmatia, Croatia, Istria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, 8S. JAMES, S. CHRYSOSTOM, 
and 8. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s. 2d. 


and other 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 

| Bishop of Oxford. 1s. ; by post, 1s. 1d. 

| SIR HENRY APPLETON: a Tale of the Great 

} Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s, 6d. 

| AN ACCOUNT of ALL SAINTS’ CHURCH, 

| Margaret Street, Cavendish-square ; with a complete Table 

| of the Times of Services throughout the Year; and a 

Summary of all the Charities in connection with this 

Church. 6d. ; by post, 7d. 

/OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 33, 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 








TO THEOLOGIANS. 

THE VOLUME OF THE UNION REVIEW 
FOR 1867, wt Vol. 2 of the New Series. 13s. 6d.; by 
Post, 14s. 6d. 


THE CHURCH’S BROKEN UNITY. 


Vol. I. On Parspytertanism and Invineism. 
Vol. LL. On Anapaptism, the Inperenpents, and the QUAKERS. 
Vol. ILI, On MerHopism and SwepENBORGIANS. 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols. 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
being the Sequel to ‘‘ Tue Bisie anp 17s IntTERPRETERS.” 
3s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. trons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
post, 3s. 9d. : 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rey. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
— Preface by Rev. T. Carter, 73. ; by post, 
8. 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 


OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 


Each 4s. 6d. ; 
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CRAMER & COS 





PIANOFORTE & HARMONIUM WAREROOMs 


64, WEST STREET. 





A large Stock of First-class Ingtyy. 
ments, by all the Best Makers, for Sale e 
Hire. 

Pianofortes of every description oy 
their Three Years’ System. 

Pianofortes and Harmoniums let oy 
on Hire from One Month, 


Repairs and Contracts for T'unings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAy 
WORTH of their Sheet Music. 





CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 


EXPOSITION UNTIVERSELLE, 


PARIS, 1867. 


THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 





‘HE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 


Nearly 200,000 of these unparalleled Machines now in use it 
all parts of the world. Every Machine guaranteed 
gratia. Illustrated prospectus and samples of work gratis ail 
post free. 
GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W.; 

59, Bold Street, Liverpool. 








These Machines, and the work done upon them, have neve! 
—s gecelve the first premium over all competitors wherert 
exhibited. 


BY ROYAL COMMAND. 


fa 


METALLIC PEN MAKER TO THE QUEEN: 


eee 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of tht 
Commercial Public, and of all who use Steel Pas” 

the incomparable excellence of his productions, which, 

Quatity of MarreiaL, Easy Action, and Great D 

will ensure universal preference. , 
They can be obtained, Retail, of every dealer in the Well 
Wholesale, at the Works, Graham-street, Birmingham; * 
John-street, New York ; and at 87, Gracechurch-street, Lando 
0 cand 











[BE CULTIVATION OF TEA in the But 
Indies is an important feature, and the EAST wl 
TEA COMPANY have, on account of its great strength 
exquisite flavour, promoted its sales by every 0 “get 
Company are now selling Assam,! A chine 
the reduced duty—viz., from 2s. 8d. to 38 6a. per Ib, 04 Oe 
Teas as usual, at 1s. 4d. Ib. , and upwards. co lit ABD 
Warehouses, No, 9, GREAT ST. HELEN'S CHU 
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